PERU
Introduction

Peru, country in west central South America, bordering the Pacific Ocean. Peru is a land of sharp contrasts, of barren deserts and green oases, snowcapped mountains, high bleak plateaus, and deep valleys. The Andes mountains cross the country from northwest to southeast. Beyond the Andes, in the interior of the country, is a thinly settled area covered with dense tropical forests. Lima, situated along the Pacific coast, is the country’s capital and chief commercial center.

Peru was once the center of an extensive South American empire ruled by the Inca. This empire fell to conquerors from Spain in the 16th century. Attracted by the gold and silver mines of the Andes, the Spaniards quickly converted Peru into the seat of their wealth and power in South America. Peru remained a Spanish colony until the early 19th century. 

Mining has remained the basis of Peru’s wealth, although agriculture, fishing, and tourism also contribute. Many tourists visit Peru to see the remains of the Inca empire, especially the Inca stronghold at Machu Picchu high in the Andes.

Many of Peru’s people are descended from the Inca or other Native American groups. Quechua, the language of the Inca, and Aymara, a related Indian language, rank with Spanish as official languages of the country. However, sharp class and ethnic divisions that developed during the colonial period persist to this day. In this divided society a wealthy elite of largely Spanish descent has long dominated Peru’s larger population of Native Americans and mestizos—people of mixed European and Native American ancestry. 

Land and Resources

Peru is bounded on the north by Ecuador and Colombia, on the east by Brazil and Bolivia, on the south by Chile, and on the west by the Pacific Ocean. The area of Peru, including several offshore islands, is 1,285,216 sq km (496,225 sq mi). It ranks third in size among South American countries, after Brazil and Argentina, and is three times as large as the state of California. Peru may be divided into three main topographical regions: the coastal plain, the sierra, and the montaña. 

The coastal plain is an arid, elongated stretch of land extending the entire length of the country and varying in width from about 65 to 160 km (about 40 to 100 mi). It is a northern extension of the Atacama Desert of Chile. The plain has few adequate harbors. Most of the desert is so dry that only 10 of the 52 rivers draining the Andean slopes to the Pacific Ocean have sufficient volume to maintain their flow across the desert and reach the coast. However, the coast is the economic center of Peru. Most of the nation’s leading commercial and export crops grow in the 40 oases of the region. 

Parallel to and lying east of the coastal plain is the sierra, an upland region with towering mountain ranges of the Andes, lofty plateaus, and deep gorges and valleys. The main range is the Cordillera Occidental; other ranges include the Cordillera Oriental, the Cordillera Central, and a number of lesser chains. The sierra, which covers some 30 percent of the country’s land area, traverses the country from southeast to northwest and varies in width from about 400 km (about 250 mi) in the south to about 240 km (about 150 mi) in the north; the average height is some 3,660 m (some 12,000 ft). 

Several of the highest peaks in the world are located in the various sierran cordilleras and plateaus, notably Huascarán (6,768 m/22,205 ft), the highest in Peru. Lake Titicaca is in the southeast. The rainy eastern slopes of the Andes are deeply carved by rivers into a chaotic maze of sharp crests, canyons 3,000 m (10,000 ft) deep, and V-shaped valleys through which emerge several major tributaries of the Amazon River. This rugged border is the principal barrier to trans-Andean travel. Earthquakes occur in the sierra.

In the northeast the sierra slopes downward to a vast, flat tropical jungle, the selvas, extending to the Brazilian border and forming part of the Amazon Basin. The forested sierran slopes and a somewhat less elevated region are collectively designated the montaña. The montaña attains a maximum width of about 965 km (about 600 mi) in the north and constitutes some 60 percent of the Peruvian land area; it is covered with thick tropical forests in the west and with dense tropical vegetation in the center and east. As a result, the region remains largely unexplored and undeveloped.

Rivers and Lakes

Peru has three main drainage systems. One comprises about 50 torrential streams that rise in the sierra and descend steeply to the coastal plain. The second comprises the tributaries of the Amazon River in the montaña region. In the third the principal feature is Lake Titicaca, which drains into Lake Poopó in Bolivia through the Desaguadero River.
The Napo, Tigre, and Pastaza rivers rise in Ecuador and flow into Peru. The latter two streams are tributaries of the Marañón River, and the Napo empties into the Amazon River. The border between Peru and Colombia is delineated by the Putumayo River.

Climate

The climate of Peru varies widely, ranging from tropical in the montaña to arctic in the highest mountains of the Andes. Average temperatures decrease about 1.7 Celsius degrees (about 3 Fahrenheit degrees) with every 450-m (1,500-ft) increase in elevation. Permanent snow and ice fields cover peaks more than 5,000 m (16,500 ft) above sea level, and the highest elevation at which the land is suitable for agriculture is about 4,400 m (14,500 ft).

In the coastal plain the temperature is normally equable, averaging about 20°C (about 68°F) throughout the year. The coastal climate is moderated by winds blowing from the cool offshore current known as the Peru, or Humboldt, Current. The coast receives less than 50 mm (2 in) of precipitation each year, largely because the cordilleras receive most of the rain carried by the trade winds from the east. Mist-laden clouds known as garúa shroud many of the slopes of the sierra from June to October, providing enough moisture to support grasslands.

In the sierra the temperature ranges seasonally from about -7° to 21°C (about 20° to 70°F). Rainfall is usually scanty, but in some localities heavy rains fall from October to April. In Cuzco, in the southeastern sierra, annual rainfall averages some 815 mm (32 in). The exposed eastern slopes of the Andes receive more than 2,500 mm (100 in) of rain annually, but sheltered locations receive much less. Rainfall amounts diminish rapidly southward, causing many changes in the vegetation.

The montaña region is extremely hot and humid, although at higher elevations it is less so. The prevailing easterly winds blowing across that region gather moisture that is later deposited on the eastern Andean slopes. Annual rainfall in some districts averages as much as 3,810 mm (150 in). Most of this rain, which principally falls from November through April, eventually drains back to the montaña.

Peru’s climate periodically experiences a weather pattern known as El Niño. El Niño occurs every three to seven years when unusually warm ocean conditions appear along the western coast. During El Niño the wet weather conditions normally present in the western Pacific move to the east, bringing heavy rains that can cause extensive flooding.

Natural Resources

The primary resources of Peru are petroleum, found on the northwestern coast and in the Amazon Basin, and the country’s many mineral deposits. The minerals include copper, found in northwestern Peru, and substantial deposits of silver, iron ore, gold, lead, and zinc found throughout the cordilleras. Also important are the forests, especially the stands of cedar, oak, and mahogany. Fish are plentiful in the waters off Peru’s coast.

Plants and Animals

The plant life of the three main geographical regions varies widely. The vast, fertile montaña contains a rich profusion of trees, plants, and jungle vines, including mahogany, cedar, rubber, and cinchona trees, sarsaparilla and vanilla plants, and a variety of exotic tropical flowers. The rugged sierra supports a relatively sparse plant life. Sierra vegetation is largely xerophytic—that is, adapted to survival on a restricted supply of water. Such growths include mesquite, cactus, scrub and fodder grasses, and eucalyptus plants. The dry, sandy reaches of the coastal plain support mainly desert vegetation, such as shrubs, grasses, and tuberous plants.

Peru has an enormous variety of wildlife. The coastal waters and offshore islands support gulls, terns, albatrosses, petrels, skuas, and pelicans. Sea lions and many kinds of birds, including Humboldt penguins, can be seen on the Ballestas Islands off the southern coast. 

Peruvian ocean waters abound in anchovy, pilchard, haddock, sole, mackerel, smelt, flounder, lobster, shrimp, and other marine species. The fish are preyed upon by millions of birds. The ecological balance of life offshore is periodically upset when warm equatorial water displaces the cooler waters of the Peru Current. When this phenomenon, known as El Niño, occurs, the fish migrate and many birds perish. At the same time, tremendous clouds build up over the ocean and bring torrential rains to the coastal desert. 

The coastal plain has little wildlife except for lizards, insects, tarantulas, scorpions, and visiting seabirds. In the sierra are found the llama, alpaca, vicuña, chinchilla, and guanaco. In addition to being a beast of burden, the llama furnishes wool for clothing and blankets. The alpaca and vicuña also provide wool. Birds of the sierra region include the giant condor, phoebe, flycatcher, finch, partridge, duck, and goose. Lake Titicaca and other sierran bodies of water teem with fish. Animals of the tropical montaña include the jaguar, cougar (see puma), armadillo, peccary, tapir, anteater, several dozen species of monkey, caiman, turtle, and a variety of snakes and insects; among the birds are the parrot, the flamingo, and other tropical species.

Environmental Issues

Peru’s biodiversity is tremendous: The country contains over three-quarters of all the types of life zones found on Earth. Human impact on the environment is severe in places, however, and some key habitats are endangered—particularly the tropical and temperate coastal deserts and the puña, a type of high-elevation grassland. The spectacled bear, the giant otter, and the jaguar are just three species of Peru’s vast animal life that are considered threatened.

The rapidly growing population of Peru is unevenly distributed, concentrated in the mountains and in coastal areas. Water pollution and air pollution are problems in urban areas. Human health is a major concern, and access to safe water and basic facilities is poor in rural areas. Outbreaks of cholera occur periodically.

National parks and other reserves cover more than 10 percent of Peru’s land. UNESCO has designated three national parks in Peru as World Heritage Sites and established three biosphere reserves under its Man and the Biosphere Program. New environmental laws in Peru provide for limited sustainable resource use in place of earlier policies that encouraged aggressive industrial development in the Amazon Basin. The spread of agriculture, especially the widespread cultivation of coca, is a major threat to fragile protected environments. Coca plantations are frequently hacked out of delicate vegetation and treated with fertilizers and pesticides that ultimately contaminate streams. Soil erosion is also widespread due to intensive cultivation and livestock overgrazing. Desertification is consuming significant amounts of once-productive land.

Peru has ratified the Antarctic-Environmental Protocol, the Antarctic Treaty, and international conservation agreements concerning biodiversity, climate change, desertification, endangered species, hazardous wastes, nuclear test ban, ozone layer, ship pollution, tropical timber, and wetlands. Regionally, Peru participates in several international agreements on conservation and sustainable land use in the Amazon Basin.

People

The majority of Peru’s people have Native American ancestors. Native Americans make up 45 percent of the population, and mestizos, people of mixed Native American and European ancestry, account for another 37 percent. About 15 percent of Peruvians are of European descent, and there are small groups of African, Japanese, and Chinese background. 

Many of Peru’s Native Americans are descended from the Inca, who ruled a great civilization in South America from the Peruvian highlands before their conquest by Spaniards in the 16th century. Some still speak Quechua, the language of the Inca, or the related language of Aymara. Some have moved to Lima and other coastal cities, especially since the outbreak of guerrilla warfare in the highlands in the 1980s, but many continue to live in the sierra where they farm and herd animals. About 100 other indigenous groups live in the rain forest of eastern Peru. The Indians of eastern Peru live in virtual isolation from the rest of Peru’s population, speaking traditional languages and surviving by hunting, fishing, and agriculture. 

Peru’s population was once largely rural. In 1960, 42 percent of the people lived in urban areas. Today, 74 percent of the people are urban residents. The majority of city dwellers live along the Pacific coast, territory that represents the heart of Peru’s political and economic life. Peru’s cities grew rapidly in the last decades of the 20th century as people migrated from the sierra and settled in shantytowns on the outskirts of Lima and other urban areas. Migration to the cities had slowed by the late 1990s.

Politically and economically, Peru is a divided society. At the top of the social structure is a minority of Spanish-speaking Europeans living on the coast, especially in Lima. They control most of the country’s wealth and political power. At the bottom are Quechua- and Aymara-speaking Native Americans living in the highlands and in the shantytowns surrounding Arequipa, Lima, and other coastal cities. In between is a largely mestizo middle class of professionals, business people, army officers, and government employees. 
The military government that ruled from 1968 to 1980 carried out several reforms to curtail the power of wealthy Peruvians and benefit people in the middle and lower-middle classes. These reforms redistributed land to highland Native Americans, turned sugar plantations over to worker cooperatives, and extended the government’s role in all sectors of the economy. In the end, however, soaring inflation and unemployment left the mass of Peruvians as poor as they were before the reforms, and the majority still have a very low standard of living. Much of rural Peru lacks electricity, safe drinking water, adequate sanitary facilities, and accessible health care, as do most of the shantytowns to which former rural residents emigrated during the later decades of the 20th century. 

The population of Peru (2005 estimate) is 27,925,628, giving the country an estimated overall population density of 22 persons per sq km (56 per sq mi). The distribution of people across the country is uneven, however. About 50 percent of the people inhabit the sierra region and about 40 percent inhabit the coastal plain. The remainder live in the dense forests of the east.
Age:

0-14 years: 31.5% (male 4,479,278/female 4,323,356) 
15-64 years: 63.3% (male 8,891,785/female 8,776,343) 
65 years and over: 5.2% (male 685,179/female 769,687)
median age: 
total: 24.95 years 
male: 24.69 years 
female: 25.21 years

sex ratio: 
at birth: 1.05 male(s)/female 
under 15 years: 1.04 male(s)/female 
15-64 years: 1.01 male(s)/female 
65 years and over: 0.89 male(s)/female 
total population: 1.01 male(s)/female

ethnic groups: Amerindian 45%, mestizo (mixed Amerindian and white) 37%, white 15%, black, Japanese, Chinese, and other 3%

religions: Roman Catholic 81%, Seventh Day Adventist 1.4%, other Christian 0.7%, other 0.6%, unspecified or none 16.3%
Principal Cities

The largest city in Peru by far is Lima (population, 2000 estimate, 7,443,000), the country’s capital and chief commercial center. More than a quarter of Peru’s inhabitants live in the capital. Other important cities include Arequipa (710,103), an industrial center in the southern coastal plains; Trujillo (603,657), a commercial center in the coastal plains of northwestern Peru; Callao (424,294), a major port located near Lima; and Chiclayo (375,058), in the sugar-growing plains of northwestern Peru. Iquitos (334,013), a port on the Amazon River, is the only city in the tropical montaña region. The largest cities in the Andean sierra are Huancayo (305,039), a commercial center, and Cuzco (278,590), famous for its Inca ruins. 

Language and Religion

Spanish, spoken by some 70 percent of the people, was the sole official language of Peru until 1975, when Quechua, one of the principal languages of the Native Americans, also was made an official language. Another Native American language, Aymara, was declared official in 1980. English is also spoken in Peru.

More than 90 percent of Peruvians are Roman Catholic. In 1915 a law was passed that made Roman Catholicism the established religion of the country. However, the constitution of 1979 ended Roman Catholicism’s status as the established religion, although it recognized Catholicism “as an important element in the historical, cultural, and moral formation of Peru.” Other religions are permitted and tolerated, and small numbers of Protestants, Jews, and Muslims live in Peru.

Education

School enrollment and the literacy rate in Peru have increased substantially as a result of greater emphasis on education. According to estimates, the adult literate population rose from 42 percent in 1940 to 92 percent in 2005. Public basic education in Peru is free and compulsory for all children between the ages of 6 and 16. Many children in rural areas do not attend secondary school, however, because of a lack of facilities. In 1998–1999 some 4.3 million pupils attended elementary schools, and 2.4 million students were enrolled in secondary and vocational schools.

Peru has more than 45 institutions of higher education, including the National University of San Marcos, in Lima (1551); the National University of Central Peru (1962), in Huancayo; the National University of San Agustín (1828), in Arequipa; the National University of San Antonio Abad (1962), in Cuzco; the National University of La Libertad (1824), in Trujillo; the Pontifical Catholic University of Peru (1917), and La Molina National Agrarian University (1902), both in Lima. The National School of Music (1908) is in Lima. 

Culture

The Native American heritage of Peru is one of the richest in South America. Although Spain gave Peru its language, religion, and rulers, the civilization of the Inca has left its traces throughout Peruvian culture. Archaeological excavations have uncovered monumental remains of Native American societies. The Inca in particular were skilled in stonework, engineering, weaving, and gold and silver work. The Nazca and Moche people, who inhabited Peru before the Inca, created textiles, pottery, and jewelry. Examples of their art can be seen in the National Archaeological Museum in Lima. Architecture of the Spanish colonial period, a fusion of Spanish and Native American forms, is called Creole. In art, painters known as nativists pointedly interpreted 20th-century Peru in a Native American mode. See also Latin American Architecture; Latin American Literature; Latin American Music; Latin American Painting; Latin American Sculpture.

The descendants of the Quechua and Aymara peoples populate the Andean highlands of Peru. Many do not speak Spanish and have preserved the customs and folklore of their ancestors. Along the coast and in the highland cities, white, mestizo, and black Peruvians live in a modern Western style. In contrast to these settlements are the jungles of eastern Peru, where more isolated groups of Native Americans retain lifestyles similar to those of their ancestors.

Music

The pentatonic scale used by the ancient peoples of Peru still survives, and instruments whose origins date from the pre-Columbian period (before the arrival of Europeans) are widely used today. They include the reed quena or flute, the antara or panpipes, conch shells, the ocarina, and various percussion devices. The Spaniards brought stringed instruments to Peru. The violin, the harp, the guitar, and the charango, a mandolin-like instrument, are very popular. Among the most popular folksongs and dances are the yariví, a love song; the huayno, a rapid dance of the highlands; the cashua, a circle dance; and the marinera or zamacueca, a handkerchief dance. 

Lima has a national music conservatory and a symphony orchestra, the latter organized in 1938 by Austrian-born Theo Buchwald. The orchestra encourages Peruvian composers by performing their compositions. The most distinguished 20th-century Peruvian composer was the Paris-born André Sas, who founded a music school in Lima in 1929. His compositions reflect the influence of native music. Sas was also an authority on folk music.

Literature and Drama

Peruvian literature began during the 16th century when Garcilaso de la Vega, son of a Spanish conqueror and an Inca princess, wrote his Comentarios reales de los Incas (1609; Royal Commentaries of the Incas, 1869), a vivid historical chronicle about the Inca culture and empire. Another important writer of the colonial period was 17th-century satirist Juan del Valle y Caviedes. The foremost writers of the 19th century were Manuel González Prada, who wrote social criticism, and Ricardo Palma, who composed a collection of historical and legendary tales about Peru’s past. 

In the 20th century there was an abundance of poets and prose writers. Among them are Ventura García Calderón, a diplomat who was also an essayist; José Carlos Mariátegui, a Marxist political essayist; and the poets José Santos Chocano, César Vallejo, and José María Eguren. Ciro Alegría, in his famous El Mundo es ancho y ajena (1941; Broad and Alien is the World, 1973), has produced one of the finest novels treating the plight of the indigenous peoples in Latin America. Novelist Mario Vargas Llosa, one of the leading experimental writers in Latin America, has an international reputation. 

The theater has played an important role in the cultural life of Peru since 1568, when the first play in the country was presented in the plaza of San Pedro in Lima. During the colonial period, the Jesuits promoted dramatic productions, and 18th-century viceroy Manuel de Amat was a leading patron of the theater. The country’s leading playhouse and concert hall is Lima’s Municipal Theater. Sebastián Salazar Bondy and Enrique Solari Swayne were the most important 20th-century playwrights.

Art and Architecture

Native American themes are strong in painting. During the colonial period the Cuzco school was famous throughout Spanish America for its religious canvases. During the 19th century there were four major artists—Francisco Lazo, forerunner of the indigenous school of painting and a portrait painter; Luis Montero, known for his huge canvas Atahualpa’s Funeral (1867); Pancho Fierro, a caricaturist of popular social types and customs; and Carlos Becaflor, a portrait painter. 

In the 1930s, following the lead of the great Mexican muralists, a Peruvian movement—led by José Sabogal and Julia Codesido—reflected deep sympathy for the indigenous Peruvian people. Later, a reaction against the use of native themes took place. In the 1950s abstract painting became dominant. The Institute of Contemporary Art encourages new movements in art, while the long-established National School of Fine Arts is more conservative. As the economy picked up in the late 20th century, more money went into the arts. 

In addition to the many monumental Inca ruins, many examples of colonial architecture survive, particularly religious and public buildings located mostly in Lima, Arequipa, Cuzco, and Trujillo. In the Andean area the Spaniards often built on top of Inca remains, and in Cuzco one can see both types of construction. In colonial buildings, Spanish and indigenous modes often fuse, blending into what was called the Creole style. Moorish influence, which traveled from Arab North Africa to Spain and then to the Americas, is visible in what is known as the Mudejar style. Lima has many fine examples of modern architecture.

Libraries

Some of the most important libraries in Peru are located in the larger cities and are affiliated with the major universities. Within the various libraries of the National University of San Marcos in Lima are more than 450,000 volumes. The National Library (1821), in Lima, houses more than 3.2 million books and other items.

Museums

Museums throughout the country display Peruvian art and archaeological artifacts. Many of Peru’s colonial buildings, such as the Torre Tagle Palace and the cathedral in Lima, contain valuable artifacts. Notable museums in Lima include the Museum of Art (1961), the Rafael Larco Herrera Archaeological Museum (1926), the Javier Prado Natural History Museum, and the National Museum of Anthropology and Archaeology (1822), which displays collections of pre-Columbian artifacts. Other important museums include the Military History Museum of Peru (1946), in Callao; and archaeological museums in Arequipa, Cuzco, Huancayo, and Trujillo.

Economy

Peru’s estimated gross domestic product (GDP) in 2003 was $60.6 billion. GDP is a measure of the value of all the goods and services a country produces. Although Peru’s economy remains primarily agricultural, the mining and fishing industries have become increasingly important. Peru relies primarily on the export of raw materials—chiefly minerals and petroleum, farm products, and fish meal—to earn foreign exchange for importing machinery and manufactured goods. 

During the late 1980s, guerrilla violence, rampant inflation, chronic budget deficits, and drought combined to drive the country to the brink of fiscal insolvency. However, in 1990 the government imposed an austerity program that removed price controls and ended subsidies on many basic items and allowed the inti, the national currency at that time, to float against the United States dollar. Although some prices rose rapidly, inflation overall was brought down, and tax reforms helped reduce the national deficit. By the mid-1990s foreign investment was fueling economic growth. The economy again picked up steam after a period of stagnation around the turn of the 21st century. Few of the benefits of economic growth reached poorer Peruvians, however, and unemployment and underemployment remained high.

Agriculture

Some 9 percent of Peru’s working population is engaged in farming, forestry, or fishing. Most of the coastal area is devoted to the raising of export crops; on the montaña and the sierra are mainly grown crops for local consumption. Many farms in Peru are very small and are used to produce subsistence crops; the country also has large cooperative farms. The chief agricultural products, together with the yield (in metric tons) in 2004, were sugarcane (4.5 million), root crops such as potatoes (3.4 million), rice (1.5 million), corn (918,570), seed cotton (130,000), coffee (175,000), and wheat (131,049). Peru is one of the world’s leading growers of coca, from which the drug cocaine is refined. Coca leaves were used for years as a stimulant and appetite-suppressant by Native Americans of the sierra.

The livestock population included 5 million cattle, 14 million sheep, 2 million goats, 2.9 million hogs, 720,000 horses, 280,000 mules, and 95 million poultry. Llamas, sheep, and vicuñas provide wool, hides, and skins.

Forestry and Fishing

Forests cover 51 percent of Peru’s land area. Forest products include balsa lumber and balata gum, rubber, and a variety of medicinal plants. Notable among the latter is the cinchona plant, from which quinine is derived. The roundwood harvest in 2003 was 10.3 million cu m (363 million cu ft).

The fishing industry contributes to the country’s economy and to its export revenues, although the government periodically imposes limits on fishing to prevent overfishing. Investment in processing plants during the 1960s turned Peru into a leading producer of fish products, especially fish meal. The fish catch in 2001 was 8 million metric tons. More than three-fifths of the catch is typically anchovies, used for making fish meal, a product in which Peru leads the world. Fish meal is used in animal feed and fertilizer. 

Mining

The extractive industries figure significantly in the Peruvian economy. Peru ranks as one of the world’s leading producers of copper, gold, silver, lead, and zinc. Petroleum, natural gas, and iron ore are also extracted in significant quantities. Production in 2003 included 3.5 million metric tons of iron ore; 831,223 metric tons of copper; 2,775 metric tons of silver; 171,551 kg (378,200 lb) of gold; and 1,250,000 metric tons of zinc. Some 35.4 million barrels of crude petroleum were produced, along with 440 million cu m (15.5 billion cu ft) of natural gas.

Manufacturing

Much manufacturing in Peru is on a small scale, but a number of modern industries have been established since the 1950s along the Pacific coast. Traditional goods include textiles, clothing, food products, and handicrafts. Items produced in large modern plants include steel, refined petroleum, chemicals, processed minerals, motor vehicles, and fish meal.
Tourism

Tourism has contributed significantly to Peru’s revenues. However, political unrest, guerrilla activity in the sierra, and cholera outbreaks slowed tourism during the 1980s and 1990s. It began to pick up again in the early 2000s. 

Many tourists come to see the remains of Peru’s Inca and pre-Inca civilizations. The Inca stronghold at Machu Picchu high in the Andes is a major attraction. Ruins of pre-Inca societies are found around Lake Titicaca. Archaeological museums in Lima and other Peruvian cities display pre-Columbian art—art objects from cultures that flourished before the arrival of the Spanish conquerors. Scenic villages in the Andes provide opportunities for visitors to observe Native American traditions and culture today.

Cuzco, a picturesque city in southern Peru, reflects both the country’s Inca heritage and its Spanish colonial past and is also popular with tourists. Francisco Pizarro built his palace at Cuzco, which had been the capital of the Inca Empire. Despite many earthquakes, the historic center of Lima still has buildings of interest from the period when Spain’s empire in the Americas was ruled from Peru.

Energy

In 2002 Peru produced 21.7 billion kilowatt-hours of electricity. Some 82 percent of the total electricity produced was generated in hydroelectric facilities.

Currency and Foreign Trade

The unit of currency in Peru is the nuevo sol, divided into 100 céntimos (3.48 nuevo sols equal U.S.$1; 2003 average). The nuevo sol replaced the previous currency, the inti, in 1991 (1 nuevo sol equaled 1 million inti), as the government fought to tame runaway inflation. The inti had replaced the sol in 1985 at a rate of 1,000 to 1. The Banco Central de Reserva del Perú (1922) is the central bank and bank of issue. All private domestic banks were nationalized in 1987. The largest of these, Interbanc, was reprivatized in 1994.

Exports are more diversified in Peru than in most South American countries. The principal exports are petroleum, gold, copper, fish meal, textiles, zinc, lead, coffee, and petroleum products. The chief export markets are the United States, the United Kingdom, China, and Switzerland. Exports earned $8.7 billion in 2003. The leading imports of Peru include electrical and electronic items, foodstuffs, machinery and mining equipment, chemicals, and transportation equipment. The principal sources of these goods are the United States, Argentina, Brazil, China, and Colombia. Imports cost $8.4 billion in 2003. Peru is a member of two international trade organizations, the Latin American Integration Association (LAIA), which replaced the former Latin American Free Trade Association in 1980; and the Andean Community. The LAIA works to integrate the economies of all of Latin South America while the Community does the same for its members, which also include Bolivia, Colombia, Ecuador, and Venezuela.

Transportation

Peru’s system of railroads, highways, and airports was expanded considerably in the second half of the 20th century. The country’s mountains make surface transport difficult, however. In 2001 Peru had about 78,230 km (about 48,610 mi) of roads, of which 13 percent were paved. The main artery is a section of the Pan-American Highway, which traverses Peru from Ecuador to Chile, covering a distance of about 2,495 km (about 1,550 mi). The Central Highway links Lima and Pucallpa. Peru also has about 2,123 km (about 1,319 mi) of railroads. One trans-Andean line, the Central Railroad, ascends to some 4,815 m (15,800 ft) above sea level, the highest point reached by any standard-gauge line in the world. 

The most notable inland waterway is the Amazon River, which is navigable by ship from the Atlantic Ocean to Iquitos in Peru. Lake Titicaca also serves as a waterway. Leading Peruvian seaports include Callao, Salaverry, Pacasmayo, Paita, and San Juan. Callao, the port for nearby Lima, is the most important by far. The country’s main international airports are situated near Lima, Cuzco, Iquitos, and Arequipa. Aeroperú, the national airline, offers domestic and international service.
Communications

Peru’s telephone system, which was nationalized in 1970 and reprivatized in 1994, has 67 mainlines for every 1,000 of Peru’s residents. The country is served by more than 300 radio stations and 8 television stations. In 1997 there were 273 radios and 140 television sets in use for every 1,000 people. In the same period the country had 64 daily newspapers. Dailies with large circulations included El Comercio, Expreso, Ojo, and La República, all published in Lima.
telephone: 
domestic: nationwide microwave radio relay system and a domestic satellite system with 12 earth stations
international: country code - 51; satellite earth stations - 2 Intelsat (Atlantic Ocean); Pan American submarine cable

radio: AM 472, FM 198, shortwave 189

tv: 13 (plus 112 repeaters)

Labor

In 2003 Peru’s labor force was 10.7 million people. The largest sectors are services and government, manufacturing, commerce, and construction. However, many of those included in the services sector barely eke out a living as street vendors or by driving taxis. The main labor group is the Democratic Syndical Front, which includes the General Confederation of Peruvian Workers.

History

Evidence of settlement in Peru dates back thousands of years. Recent archaeological findings in the Norte Chico region north of Lima suggest that the earliest civilizations in the Americas developed in Peru as early as 3000 bc. The Norte Chico people built step pyramids of stone and irrigation systems and appear to have grown cotton and traded with neighboring peoples. By around 1800 bc they abandoned Norte Chico but likely influenced later cultures in Peru. In about 1250 bc groups such as the Chavín, Chimú, Nazca, and Tiwanaku migrated into Peru from the north. The Chimú built the city of Chan Chan about ad 1000, ruins of which remain today.

Inca Empire

The Inca, sometimes called peoples of the sun, were originally a warlike tribe living in a semiarid region of the southern sierra. From 1100 to 1300 the Inca moved north into the fertile Cuzco Valley. From there they overran the neighboring lands. By 1500 the Inca Empire stretched from the Pacific Ocean east to the sources of the Paraguay and Amazon rivers and from the region of modern Quito in Ecuador south to the Maule River in Chile. This vast empire was a theocracy, organized along socialistic lines and ruled by an Inca, or emperor, who was worshiped as a divinity. Because the Inca realm contained extensive deposits of gold and silver, it became in the early 16th century a target of Spanish imperial ambitions in the Americas.

In November 1995 anthropologists announced the discovery of the 500-year-old remains of two Inca women and one Inca man frozen in the snow on a mountain peak in Peru. Scientists concluded that the trio were part of a human sacrifice ritual on Ampato, a sacred peak in the Andes mountain range. Artifacts from the find unveiled new information about the Inca and indicated the use of poles and tents rather than traditional stone structures. The arrangement of doll-size statuettes dressed in feathers and fine woolens provided clues about Inca religious and sacrificial practices.

Spanish Rule

In 1532 Spanish soldier and adventurer Francisco Pizarro landed in Peru with a force of about 180 men. Conditions were favorable to conquest, for the empire was debilitated by a just-concluded civil war between the heirs to the Inca throne, Atahualpa and Huascar, each of whom was seeking to control the empire. This internal dissension, plus the terror inspired by Spanish guns and horses—unknown to the indigenous peoples until then—made it relatively easy for only a handful of Spaniards to conquer this vast empire. 

The Spaniards met Atahualpa, the victor in the civil war, and his army at a prearranged conference at Cajamarca in 1532. When Atahualpa arrived, the Spaniards ambushed and seized him, and killed thousands of his followers. Although Atahualpa paid the most fabulous ransom known to history—a room full of gold and another full of silver—for his freedom, the Spaniards murdered him in 1533. 

The Spanish destroyed many of the irrigation projects and the north-south roads that had knit the empire together, speeding the disintegration of the empire. By November 1533 Cuzco had fallen with little resistance. In addition, the indigenous population declined rapidly as a result of new diseases brought by the Spaniards, diseases to which the Inca had no immunity. Members of the Inca dynasty took refuge in the mountains and were able to resist the Spaniards for about four decades. However, by 1572 the Spaniards had executed the last Inca ruler, Tupac Amarú, along with his advisers and his family.

In 1535 Pizarro founded on the banks of the Rímac River the Peruvian capital city of Ciudad de los Reyes (Spanish for “City of the Kings”; present-day Lima). Subsequently, disputes over jurisdictional powers broke out among the Spanish conquerors, or conquistadors, and in 1541 a member of one of the conflicting Spanish factions assassinated Pizarro in Lima.

The Inca civilization had unified what are now Peru, Ecuador, and Bolivia and created an integrated society. The Spanish, whose main aims were plunder and the conversion of native tribes to Christianity, stopped the development of the indigenous civilization. The Spaniards treated the Inca ruthlessly, using their labor to produce the minerals needed in Spain. The result was the creation of a psychic chasm between the Inca and the Europeanized population, a chasm that has endured for more than 400 years. 

The Spanish introduced a system of land tenure consisting of European landlords and indigenous workers. This system succeeded in solidly establishing a privileged and wealthy landed aristocracy early in the colonial period. Little was done to educate the rest of the people. As a result, colonial Peru was a divided society, consisting of a small class that owned the land and controlled education, political, military, and religious power, and of a large, mostly indigenous class (about 90 percent of the total population) that remained landless, illiterate, and exploited. 
In 1542 a Spanish imperial council promulgated statutes called New Laws for the Indies, which were designed to put a stop to cruelties inflicted on the Native Americans. In the same year Spain created the Viceroyalty of Peru, which comprised all Spanish South America and Panama, except what is now Venezuela.

The first Spanish viceroy arrived in Peru in 1544 and attempted to enforce the New Laws, but the conquistadors rebelled and, in 1546, killed the viceroy. Although the Spanish government crushed the rebellion in 1548, the New Laws were never put into effect.

In 1569 Spanish colonial administrator Francisco de Toledo arrived in Peru. During the ensuing 14 years he established a highly effective, although harshly repressive, system of government. Toledo’s method of administration consisted of a government of Spanish officials ruling through lower-level officials made up of Native Americans who dealt directly with the indigenous population. This system lasted for almost 200 years. See also Spanish Empire.

Revolts for Independence

In 1780 a force of 60,000 Native Americans revolted against Spanish rule under the leadership of Peruvian patriot José Gabriel Condorcanqui, who adopted the name of an ancestor, the Inca Tupac Amarú. Although initially successful, the uprising was crushed in 1781. The Spanish tortured and executed Condorcanqui and thousands of his fellow revolutionaries. The Spanish suppressed another revolt in 1814. 

Subsequently, however, opposition to imperial rule grew throughout Spanish South America. The opposition was led largely by Creoles, people of Spanish descent born in South America. Creoles grew to resent the fact that the Spanish government awarded all important government positions in the colonies to Spaniards born in Spain, who were called peninsulares.

Freedom from Spanish rule, however, was imported to Peru by outsiders. In September 1820 Argentine soldier and patriot José de San Martín, who had defeated the Spanish forces in Chile, landed an invasion army at the seaport of Pisco, Peru. On July 12, 1821, San Martín’s forces entered Lima, which had been abandoned by Spanish troops. Peruvian independence was proclaimed formally on July 28, 1821. The struggle against the Spanish was continued later by Venezuelan revolutionary hero Simón Bolívar, who entered Peru with his armies in 1822. In 1824, in the battles of Junín on August 6 and of Ayacucho on December 9, Bolívar’s forces routed the Spanish. See Ayacucho, Battle of; Junín, Battle of; See Latin American Independence.

Succession of Rulers

Independence brought few institutional changes to Peru aside from the transfer of power. Whereas before independence peninsulares held the important government posts, after independence Creoles monopolized power. The economic and social life of the country continued as before, with two groups–Europeans and indigenous people–living side by side but strongly divided. In 1822 leaders of the colony’s independence movement created a centralized government consisting of a president and a single-chambered legislature. However, Spain’s refusal to allow Peruvian-born citizens a voice in the colonial administration had done little to prepare Peru for democracy. 

The years following independence were extremely chaotic. Bolívar left Peru in 1826, and a series of military commanders who had served under him ruled over the nation. Andrés Santa Cruz served until 1827, when he was replaced by José de La Mar, who was in turn supplanted by Agustín Gamarra in 1829. Gamarra ruled until 1833. In the meantime Santa Cruz had become president of Bolivia, and in 1836 he invaded Peru, establishing a confederation of the two countries that lasted three years. After that, Gamarra took power again. 

The country, however, enjoyed no peace until 1845, when Ramón Castilla seized the presidency. Fortunately, he proved to be an able ruler, who during his two terms in office (1845 to 1851 and 1855 to 1862) initiated many important reforms, including the abolition of slavery, the construction of railroads and telegraph facilities, and the adoption in 1860 of a liberal constitution. Castilla also began exploitation of the country’s rich guano and nitrate deposits, which were highly valued as an ingredient in fertilizer. In 1864 these deposits involved Peru in a war with Spain, which had seized the guano-rich Chincha Islands. Ecuador, Bolivia, and Chile aided Peru, defeating the Spanish forces in 1866. The resulting treaty of 1879 constituted the first formal Spanish recognition of Peruvian sovereignty.

In 1873 Peru signed a secret defensive alliance with Bolivia, the purpose of which was to defend Bolivia’s nitrate interests against Chile. When a quarrel arose between Chile and Bolivia over the Atacama nitrate fields along the disputed border of the two nations, Peru was drawn into the War of the Pacific, fighting against Chile on the side of its ally, Bolivia. 

Chile defeated its opponents, occupied Lima, and, under the Treaty of Ancón (1884), was awarded Peru’s nitrate province of Tarapacá. Chile also occupied the provinces of Tacna and Arica. A plebiscite was supposed to decide ten years later which country would get these provinces, but the Tacna-Arica Dispute did not end until 1929, with Chile keeping Arica and Peru regaining Tacna. The war severely depleted Peruvian financial reserves and placed continuing strain on subsequent relations between the two countries. For the next 25 years Peru was ruled by a succession of dictators.

Foundation of APRA

In 1908 a program of economic reform was instituted by President Augusto Leguía y Salcedo. After his first term, from 1908 to 1912, Leguía traveled in the United Kingdom and the United States, where he learned methods of banking and finance, which he later applied in Peru, and made many friends in the business community. He regained the presidency in 1919 by means of a military coup and thereafter ruled as virtual dictator. Leguía preserved the country’s old class organization. However, he brought material progress to Peru, broadened education, and improved labor conditions. 

In 1924, during Leguía’s rule, some exiled Peruvian intellectuals founded the American Popular Revolutionary Alliance (APRA), which Víctor Raúl Haya de la Torre led for more than 40 years. APRA called for basic reforms—especially in the conditions of the Native Americans. Leguía banned APRA, but the alliance managed nevertheless to become the most influential of Peru’s political parties. 

Leguía stayed in power until 1930, when the world depression ended the flow of foreign investments. He was deposed and jailed by an army revolt. On April 9, 1933, a new constitution was adopted. Shortly thereafter Leguía’s successor, Luis Sánchez Cerro, was assassinated. The next chief executive, General Óscar Raimundo Benavides, followed the new pattern of harsh political rule combined with marked economic advances. When the APRA won the election of 1936, Benavides ignored the results and extended his own term in office. In 1939, in controlled elections, he installed Manuel Prado as president. Prado was forced, however, to make concessions to the powerful reform sentiment fostered by APRA.

World War II and After

During World War II (1939-1945) Peru gave limited support to the Allied cause. It broke off relations with the Axis powers in January 1942, but declared war against Germany and Japan only in February 1945 in order to be accepted as a charter member of the United Nations.

In 1945 the National Democratic Front, a coalition of liberal and leftist parties, including APRA, supported José Luis Bustamante y Rivero, who won the presidential election. The National Democratic Front also won a majority in both houses of the legislature. The new government instituted numerous liberal reforms, strengthened civil rights and freedom of the press, and passed a constitutional amendment abolishing certain dictatorial powers formerly held by the president. 

In 1948, however, rightist revolutionary leaders unseated Bustamante, seized the government, and outlawed APRA. In 1950, Manuel A. Odría, the leader of the 1948 coup d’état, won the presidential election. Odría’s chief opponent was not placed on the ballot. 

Along with Chile and Ecuador, Peru extended the country’s territorial waters to 320 km (200 mi) off the mainland. This action brought sharp protests from the United States, as many U.S. fishing vessels operated in South American waters.

The Odría administration disbanded Peru’s labor unions, outlawed all opposition, and imposed tight censorship. It also strengthened Peru’s defenses, initiated a large public-works program, and concluded a series of economic and cultural pacts with Brazil that provided for closer cooperation between the two countries. The demand for a return to civilian rule was so great, however, that in 1956 free elections were held. 

Liberal Period

In the elections of 1956, former president Prado was again victorious. He immediately effected sweeping liberal reforms, but was soon hampered by strikes and riots occasioned by economic instability and runaway inflation. In 1959 the government introduced a program to restrict the outflow of dollars and encourage domestic industries by various means, including facilitating the import of capital goods. By May 1960 the economy had improved markedly, and foreign capital flowed into Peru in the form of loans and development contracts. In October of that year the government won approval of its policy of gradual nationalization of most Peruvian oil-production facilities.

In the presidential elections of 1962 none of the three major candidates, Haya de la Torre of APRA, Fernando Belaúnde Terry of the Popular Action Party, and Manuel Odría, received the necessary one-third of the votes to win the election. The task of choosing a president thus went to the newly elected congress. The military, which favored Belaúnde, overthrew the government to forestall an agreement between Odrístas and the APRA to elect Odría president with an APRA vice-president. A military junta took control. To appease the Peruvian people and foreign governments, the junta promised new elections. The junta installed General Ricardo Pío Pérez Godoy as president in July 1962, but deposed him in March 1963. 

Elections in 1963 brought Belaúnde to the presidency. President Belaúnde and the APRA, which dominated congress, competed to introduce reforms. Progress was made in public works and social benefits. However, the government’s programs resulted in budgetary deficits and a spiraling inflation. Belaúnde was also unable to create a stable government coalition. 

Military Rule

A long dispute over the claims of the International Petroleum Company (IPC), a subsidiary of the Standard Oil Company (New Jersey), in the operation of the rich La Brea y Pariñas oil fields was finally settled by the Belaúnde government in August 1968. Widespread disapproval of this settlement, however, forced the resignation of the Cabinet on October 1, and two days later the armed forces ousted Belaúnde and suspended the constitution. A military junta formed, headed by General Juan Velasco Alvarado. His government expropriated the IPC’s assets, seriously straining relations with the United States. Relations deteriorated still further in February 1969, when a Peruvian gunboat accosted two U.S. fishing vessels off the Peruvian coast, claiming they were poaching in Peruvian waters. In 1970, despite these differences, U.S. relief supplies were quickly sent to Peru following an earthquake that killed about 67,000 people and left some 600,000 homeless.

In the early 1970s the Velasco government began a radical reform of the social and economic system. Among the major actions were seizure of foreign-owned ranchlands, the imposition of price controls on basic goods and services, and a sweeping land-reform law. The anchovy fishing industry, seriously hurt in 1972 by alteration of ocean currents, was nationalized in 1973. The 1973-1974 budget provided a 35 percent increase in spending to build up and diversify private industry. In 1973 the World Bank extended credits of $470 million to Peru, and the Inter-American Development Bank lent Peru $30 million. Relations with the United States and with U.S. investors were largely normalized, but U.S. economic aid was sharply reduced.

Return to Democracy

Another military coup toppled the Peruvian government in 1975, after a series of strikes and demonstrations expressed popular discontent with the ailing President Velasco. General Francisco Morales Bermúdez, who had been prime minister and minister of war under Velasco, was sworn in as president. His government announced that the country would be returned to democratic rule in 1980. Morales pledged to continue the “revolutionary process” begun in 1968. However, the military government was unable to cope with Peru’s deepening economic crisis, which was marked by an immense national debt, rampant inflation, and massive unemployment. In 1978 it received a loan from the International Monetary Fund to ease its debt burden, but only in exchange for imposing economic austerity measures, which worsened the lot of most Peruvians. 

In 1980, as promised, presidential elections were held. The winner, former president Belaúnde, took office in July, when a new constitution came into effect. Belaúnde immediately adopted a conservative program that aimed to reverse many of the reforms of the Velasco era, and he began a series of extravagantly costly large-scale construction projects in the rain forest region. Belaúnde was immediately overtaken by political crisis and economic disaster. An extreme left-wing guerrilla movement, Shining Path (Sendero Luminoso), began activity in the highlands and gained strength. At the United States’ behest the government tried to suppress production of coca, further alienating the Native Americans whose main source of income it was. Output of the anchovy fisheries collapsed as a result of ecological devastation from earlier overfishing. The country entered a deep depression accompanied by runaway inflation, and it had to suspend payments on its enormous foreign debt. By the time presidential elections were held in 1985, Belaúnde and his government were completely discredited. His party got only 5 percent of the vote.

In the 1985 presidential elections, voters chose the APRA candidate, Alan García Pérez. García tried to reverse the economic decline. He introduced policies that attempted to reduce imports and limit annual payments on foreign debts. Despite some temporary success, by 1987 Peru had been cut off from international financing, and inflation again began to increase. In an attempt to limit inflation, García nationalized private banks and insurance companies and tightened government controls over the economy, but by 1990 the annual rate of inflation was approaching 3,000 percent. Meanwhile, despite unabated repression by the security forces, the Shining Path remained powerful. 

The Fujimori Years

In an upset in the 1990 presidential election, Alberto Fujimori, an agricultural economist of Japanese descent, defeated novelist Mario Vargas Llosa. Fujimori, who ran in the runoff with left-wing support, imposed an austerity program to deal with hyperinflation and to restore Peru’s ability to borrow money internationally. Economic hardship led to an escalation of violence by the Shining Path. 

In April 1992 Fujimori, alleging that congress and the judiciary had blocked his efforts to suppress the drug trade and the guerrillas, suspended parts of the constitution and took full control of the government. In September several key Shining Path guerrillas were captured, including Shining Path leader Abimael Guzmán, and in November Fujimori’s supporters won a solid majority in a legislative election. In 1993 the United States and other creditor nations resumed loans to Peru. In October 1993 Peruvians voted to accept a new constitution, signed by Fujimori in December, that increased presidential power, changed the legislature from a bicameral body to a unicameral one, and allowed Fujimori to run for a second term.

By 1994 Peru’s economy had revived dramatically. Fujimori’s effort to privatize the economy moved forward with the sale of Interbanc, the largest national bank, and the national telephone service to private interests. The country also rejoined the Andean Community just as that group began negotiations to reduce tariffs among member nations. At the same time, the Fujimori government upheld its promise to crush the Shining Path movement, capturing several high-ranking members of the organization’s central committee. 

In June 1994 former UN Secretary General Javier Pérez de Cuéllar announced that he would run for the presidency. As presidential elections neared, Fujimori lost momentum after feuding publicly with his wife, Susana Higuchi, a critic of his policies, and relieving her of her duties as first lady. In response she formed an opposition party and announced her intention to run for office in 1995. She was denied candidacy when her party failed to assemble the necessary number of signatures.

In January 1995 a series of skirmishes erupted along a contested section of the Ecuadorian border. Fujimori capitalized politically on the situation, gaining wide approval for his refusal to compromise with Ecuador. A cease-fire accord was signed in Montevideo, Uruguay, in March 1995. Peru and Ecuador entered into negotiations in 1998 and, toward the end of the year, signed a treaty settling the border dispute. 

Prior to the 1995 elections Fujimori’s opponents attempted to undercut his popularity by challenging his human rights record. Despite those challenges, Fujimori’s accomplishments overwhelmed his critics at the polls, where he won the presidential elections outright, gaining more than 60 percent of the vote.

Fujimori declared a blanket amnesty in 1995 for all human rights abuses that may have been committed by members of the Peruvian military or police forces between 1980 and 1995. He pushed the measure through the Peruvian congress without a debate, outraging human rights activists and many Peruvian citizens, and provoking condemnation from governments around the world. The law absolved military personnel or civilians who had already been convicted, who were under investigation, or who were in the process of being tried for alleged crimes.

In November 1995 Peruvian authorities arrested 23 people, including a U.S. citizen, and alleged that they were members of the Tupac Amarú Revolutionary Movement and that they had been planning a terrorist attack on the Peruvian Congress. Tupac Amarú was never as powerful as the Shining Path, but it had been responsible for numerous guerrilla attacks in Peru in the 1980s and 1990s. The trials were conducted in secret, and the accused were unable to cross-examine witnesses, challenge government evidence, or call witnesses on their behalf. All 23 defendants were convicted and many of them were given life sentences. International human rights groups and the U.S. government condemned the trials, saying that they illustrated a lack of justice and due process in Peru’s legal system. 

In December 1996 Tupac Amarú rebels seized the residence of the Japanese ambassador in Lima, taking hundreds of hostages, including foreign diplomats and Peruvian government officials. The rebels demanded the release of imprisoned comrades, and freed all but 72 of their hostages while negotiating with the government. After a four-month-long standoff, Fujimori ordered a military raid on the mansion to free the hostages. Commandos killed all of the rebels, and one hostage and two soldiers died in the attack.

A series of government scandals damaged the public’s perception of Fujimori’s government during mid-1997. In May Fujimori replaced three Constitutional Court justices who ruled that the congress acted unconstitutionally when it declared him eligible to run for a third consecutive presidential term despite a constitutional prohibition. Evidence also emerged that the government authorized telephone wire-tapping of prominent political opponents and paid Fujimori’s unofficial head of the intelligence service a salary of $600,000. 

Fujimori’s public image was further damaged after a television station released information showing that the intelligence service had tortured two female intelligence agents who leaked information to the press about a government campaign to harass journalists. Fujimori’s approval rating dropped to 20 percent as a result of the scandals and the controversy surrounding the replacement of the justices on the Constitutional Court. 

A particularly fierce El Niño struck Peru in late 1997. El Niño, which occurs periodically, caused severe rain and flooding that killed more than 200 Peruvians and caused extensive damage in many regions of the nation. Fujimori’s public image improved after he became personally involved in the crisis, making whirlwind tours to areas of the country that had been ravaged by storms and personally directing measures to control damage. The conflict between the government and the Shining Path continued into 1998, with Shining Path guerrillas engaging in sporadic acts of urban terrorism and attempting to establish or strengthen their bases in rural areas. In March 1998 police in Lima arrested four important leaders in the Shining Path organization. 
In his bid for a third term in 2000, Fujimori drew international criticism for alleged campaign abuses and faced a surprisingly strong challenge from Alejandro Toledo, a business school professor. In the April elections neither of the two front-running candidates won 50 percent of the vote, and a runoff was scheduled for May. However, Toledo boycotted the race because of concerns about election fraud, and Fujimori was reelected. In the legislative elections Fujimori’s coalition, Peru 2000, won the most congressional seats but fell short of a majority.

Fujimori’s presidency began to unravel in September 2000 after his intelligence chief, Vladimiro Montesinos, was linked to a corruption scandal. After firing Montesinos, Fujimori called an early presidential election for April 2001 and promised not to run in it. By mid-November Fujimori faced a groundswell of political opposition as new charges of corruption and fraud continued to surface. While Fujimori was abroad for a trade summit of Pacific Rim nations, opposition parties took control of congress and elected a centrist legislator, Valentín Paniagua, as the leader of congress. Fujimori announced from Japan that he would resign as president, and Paniagua was chosen to lead an interim government pending new presidential and legislative elections. In a public rebuke of Fujimori, the legislature rejected the former president’s resignation and voted to remove him from office for being morally unfit.

Toledo’s Presidency

Alejandro Toledo was elected president in June 2001 after a runoff with former president Alan García Pérez. Toledo vowed to reform Peru’s criminal justice system, promote foreign investment, and reduce unemployment. In legislative elections, held alongside the presidential election, Toledo’s Possible Peru Party emerged as the largest party in the congress, although it did not attain a majority. The American Popular Revolutionary Alliance (APRA), led by García, became the second largest party.

In 2003 a government-appointed Truth and Reconciliation Commission issued the results of a two-year investigation into human rights abuses committed during Peru’s 20-year struggle with the Shining Path guerrillas. The commission found that nearly 70,000 people were killed or had disappeared from 1980 to 2000, twice as many as previously believed. Nearly 75 percent of those killed were Quechua-speaking Indians. Shining Path guerrillas caused most of the deaths by massacring villagers who refused to support them. However, Peru’s military, which attacked Indian villages in counterinsurgency operations, was found responsible for about 30 percent of the deaths and disappearances.

Unrest continued during Toledo’s presidency as he failed to deliver on an election promise to create jobs, and strikes and demonstrations against government policies became frequent. Corruption scandals undermined his administration, and he shuffled his cabinet several times in efforts to reclaim public support.
TRUJILLO
Event Calendar

January 28
festivity- Lord of Piety (‘Señor de la Piedad’)

March 19

festivity- Saint Joseph (‘San José’)

May 5

festivity- Saint Isidro the Laborer (‘San Isidro Labrador’)

May 14

Festival of the Sea 

June 15

Festival of Music and Ballet

July 26

National Anniversary 

August 12
Fair of the Immaculate Conception 

August 13
festivity- Virgin of the Carmen (‘Virgen del Carmen’)

August 26
Festival of Folkloric Dances 

September 20
Spring Festival 

September 29
Peruvian Horse Show

October 16
festivity- Saint Lucia (‘Santa Lucía’) and Historical Coronation

November 2
Festival of Love and Friendship 

November 2
festivity- Saint Valentine (‘San Valentín’, patron saint of Trujillo)

November 24
farewell to Huanchaco’s Virgin of Succor (‘Virgen del Socorro’)

December 29
Independence Day
History

Diego de Almagro founded the city of Trujillo in 1534 as an express assignment ordered by Francisco Pizarro. He founded the city on the Moche River Valley to take advantage of the political prestige of its Caciques. Thus, the Chimor Valley has preserved its cultural hegemony, since beginning of our era. Despite the Saint Valentine earthquake in 1619, the fertility of the valley and the determination of its people have contributed to its development. The valley is a rich artistic province and a Republican Viceroyalty. Due to the limitless cordiality of its people and its unceasing intellectual activity, Trujillo has not only become the "Respite of Travelers", but the "Cultural Capital of Peru". It is enough to mention The International Spring Festival. The National Marinera Competition, the Caballos de Paso (typical Peruvian Pace Horse) Competition, the Totora Raft Exhibition, the Contemporary Art Biennial and the International Ballet Festival, among others. Trujillo has a spring climate without marked extremes of hot or cold. During the summer (December-March) the mean temperate is 24 degrees Celsius. The rest of the year is moderately temperate with sunny days.

Arts/ Crafts
Known for the beauty of its: carved work in wood, leather repousse work, mud and clay moldings, printed and engraved gourds. Trujillian wire windows, gold and silver work, engravings of representative customs, totora rafts, straw hats, etc.


Music/ Dance

The Marinera dance, which stands, outs and has given Trujillo the title of "The Marinera Capital", is a lively, festive dance which ends every party.

The Huayno, typical of this mountainous region, is a joyful, competitive dance between the man and the woman. Also typical of this region are a diversity of native dances such as: The Negritos, The Huanquilla. The Mojigangas, The Turcos, The Huaris, The Huananayes, etc.

Food

A wide variety of traditional medleys including: seco de cabrito a cabrito de leche (baby goat dishes), causa en lapa (vegetable and yellow potato dish), ajiaco (hot potato stew), cuy con maní (guinea pig with peanuts), shambar, theologian soup, duck with rice, Trujillan sangrecita, cebiche, steamed and hot dishes; as well as the delicious king-kong, alfajor machacado de membrillo and the exquisite chicha de jora (fermented maize beverage).

Access
Air- The Carlos Martinez de Pinillos Airport is located approximately 10.5kms. from the city of Trujillo via highway toward the Huanchaco bathing resort. The Trujillo - Lima flight is approximately 45 min. long.


Land- Via the Panamericana Highway. Trujillo is connected to all the cities on the Peruvian coast, as well as all the provinces of the La Libertad Department.

Huanchaco

Located approximately 12 Kms, northwest of the city. Since inmemorable times, this bay was named Guaukocha which means "Beautiful Lagoon of Golden Fish" - In the highest part of the resort sits a beautiful, ancient, Colonial church. The Virgin of Succor, put ashore the 2nd of January, 1537 under King Charles V's commands, is venerated here. Dean Saavedra, a miraculous saint whose body has been maintained intact in an urn since 1707, is also venerated. It is the only ing fishing bay in all of the Peruvian North that maintains still standing thee totora rafts that were inherited by its ancestors.
PERUVIAN CIVILIZATIONS

Unlike those in Mesoamerica, the earliest major ruins in the Central Andean Area date from before the discovery of pottery.
A. Pre-Ceramic Period

In the Chicama Valley of the northern Peruvian coast at Huaca Prieta, monumental ceremonial mounds were built about 2500 BC. Highly skilled cotton weaving has been found at this site as well as gourds carved with stylized geometric motifs. Another Pre-Ceramic site on the northern coast is Las Haldas, where perhaps the first true pyramids and platform temples in the Americas were constructed of earth about 1800 BC. El Paraido, or Chuquintanta, on the central Peruvian coast, is the region's largest excavated Pre-Ceramic site. Various residential complexes of clay and stone were built by piling rooms and terraces onto one another, as in the Pueblo towns in the southwestern United States. Another important Pre-Ceramic site is Kotosh in the northern highlands of Peru. At Kotosh, terraced temples were made of fieldstone set in earth and decorated with clay reliefs of crossed hands. 
B. Pre-Classic Period

Two important cultures developed in Peru in the Pre-Classic period, Chavín de Huántar and Paracas.
Chavín

Between about 1200 and 200 BC, in the northern Peruvian highland ceremonial center of Chavín de Huántar, a civilization flourished that in many ways paralleled the contemporary Olmec civilization of Mesoamerica. Both were major early civilizations in their archaeological areas, and both used feline images in their sacred iconography. It appears that Chavín artistic influence was spread not by military but by religious and intellectual efforts. From Ecuador to southern coastal Peru, evidence remains of Chavín artistic and iconographic influence. Chavín de Huántar is composed of a series of platforms and temples with corbel vaults in some of the corridors. The finest stone sculpture in the Central Andean Area is found at Chavín de Huántar or at Chavín-related sites such as Cerro Blanco and Cerro Sechin. Unlike the Olmec and other Mesoamericans, however, the Chavín and later Peruvian civilizations created very little freestanding stone sculpture or even clay figurines. Chavín shallow-relief carving achieved its expressive height in the stylized rectilinear design of the stela called the Raimondi Stone. Probably originating in northern Peru, the stirrup-spout vessel—a closed pot having a hollow U-shaped handle surmounted by a tubular spout—was the most characteristic Chavín ceramic shape. Resembling Olmec ceramics, fine Chavín pottery was produced at outposts rather than at the principal ceremonial center. In northern Peruvian coastal valleys at Cupisnique, Chongoyape, and Tembladera, highly accomplished effigy pots were made with abstract and realistic designs. Metalworking developed and the Chavín excelled at making hammered gold, or repoussé, body ornaments. Characteristic of the metalwork of the Chavín are cutout decorative plaques that were attached to garments, and high cylindrical crowns with mythological reliefs, which were worn by the Chavín nobility.
Paracas

Another civilization developed from about 1100 to 200 BC at Paracas on the southern Peruvian coast. Because of the area's extreme aridity, Paracas textiles have been perfectly preserved. Buried in desert tombs, mummies were bundled with layers of cloth that was woven or painted with complex designs or elaborately embroidered. Effigy pots were also found in the Paracas necropolis. Many of these show distinct Chavín influence, especially in the use of feline-cult iconography. Peruvian southern coastal art has always been more influenced by schematized textile designs, rather than by the clay and metal sculpture that promoted the realism of northern Peruvian art. The decoration of Paracas ceramics, therefore, was highly stylized, frequently incised, and brightly polychromed. The vessels themselves were often double spouted and round bottomed, rather than stirrup spouted and flat based like northern coastal pots.
C. Classic Period

Dominating the Classic period were the Moche and Nazca cultures and the later Tiahuanacu and related Huari cultures.

Moche

In general, the Moche (aka the Mochica, Early Chimu, Pre-Chimu, Proto-Cimu, etc...) were a pre-Columbian culture on the Northern coast of Peru. That area is mostly dry desert lands, watered only by the el nino rains, but for "oasis" valleys which have developed along the several small rivers which come down from the Andes to the coast. The period in which they reached their height is roughly A.D. 100 -- 700. They probably existed a little on either end of that period, however. Moche history is often divided into 5 phases, originally based almost solely upon pottery design. (See Donnan's Moche Art of Peru for perhaps the best illustration and explanation of the phase system.) The first phase has the simplest art, and it has traditionally been thought that the civilization was also relatively simple and peaceful, though Donnan's work is starting to change some of these conceptions (see Donnan's "Rethinking Moche Phase I"). This phase would logically also be the phase during which they were closest in artistic and philosophical expression to their Chavin and other antecdents. By the fifth phase, art had become far more complex with intricate patterns; the art also seems to reflect a more war-like and more ritualistic culture. It could be argued that this reflects more the development of artistic representation than of what is being represented, but the fifth phase is the last phase before the "end" of the Moche. What happened to the Moche is very much uncertain. I will eventually devote a page here to the subject of how their demise actually took place, or at least discussions of that topic, but for now, it will suffice to say that they were succeeded by the Huari (though see Michael Czwarnos, Huari: Nature of an Empire) and later the Chimu. The Moche and the Chimu share many basic concepts and symbols, leading to the early designations of the Moche as "Early Chimu" and what not. While this relationship is almost certainly un-fair to the Moche, and unrealistic given the two hundred or so year gap between the two cultures, the exact nature of their relationship remains an intriguing mystery. Between about 200 BC and AD700 a militaristic society flourished on the northern Peruvian coast. Formerly named after its language, Mochica, this civilization is now referred to by the name of its major ceremonial administrative site, Moche. Centered on two large terraced platform pyramids of sun-baked brick, Moche is one of Peru's most monumental sites. Although a warrior society, the Moche displayed none of the spartan taste or disdain for luxury that characterized the Mesoamerican Toltec. Moche tombs were filled with some of the most proficient pottery and metalwork of the Central Andean Area. Moche ceramics, the best known of ancient Peruvian artifacts, are among the finest pre-Columbian accomplishments of sculptural realism and narrative drawing. So-called portrait-head effigy pots are especially notable for realistically depicting human features and portraying emotion. On other Moche pottery the curved vessel walls are decorated with dynamic scenes drawn with delicate stylized lines and showing this people's religious and military life. The Moche also produced more erotic pottery than any other pre-Columbian civilization. These artifacts are now interpreted as having ceremonial rather than pornographic meaning.  Moche metalwork was more ornate and technologically advanced than that of earlier civilizations. Body ornaments of gold, silver, copper, and alloys were frequently inlaid with turquoise and lapis lazuli. Geometric patterns and mythological motifs, especially the feline deity, were used.

Geographic Location: Moche River Valley
As far as is currently known, there were three main residential areas in the Moche valley, apart from an elite zone between Huaca de la Luna and Huaca del Sol: Cerro Blanco, Huanchaco, and Orejas. Two of these three, Cerro Orejas and Huanchaco, are thought to have been carry-overs from the earlier Gallinazo civilization.  Near where the Moche River empties into the Pacific Ocean are two of the most famous Moche structures, the Huaca de la Luna and the Huaca del Sol. The elite site located on a flat, sandy plain between the Huaca de la Luna and the Huaca del Sol.   Excavations have uncovered buildings which are thought to have probably been homes for the upper classes or supervisors of the pyramids who were not "holy" enough to actually live in the pyramids. In the vicinity of these homes is a set of nine burials in rectangular cells, every burial that of an elite, adult male. 
Cerro Blanco ("white mountain") is the name given to a small mountain behind the Huaca de la Luna, whose slopes are covered with groups of joined masonry rooms, thought to have possibly contained the bulk of the population of the valley. 
Huanchaco's population remained similar during the Moche occupation to what it was during of the Gallinazo habitation, although the residential center shifted somewhat. The settlement consited mainly of room clusters formed by cobbles from the beach which were set in a mortar made of mud.

Orejas was not as heavily populated by the Moche as it was by their predecessors. Nearby, archaeologists have found a number of grave trenches, some of them cut into a raised platform.  The original use for this platform is unknown, but the graves appear to afterthoughts, for they seem to have are placed in random mayhem, rather than in a planned or orderly manner, and the depths and dimensions of the graves vary greatly. 
Huaca de la Luna ("Temple of the Moon") is the smaller of the two structures along the coast in the Moche valley. The name may have originated out of a tradition that may have implied that the Moche had "Moon virgins" equivalent to the mamacona of the Inca, and that this structure was their "convent." See especially Phillip Means' book in regard to this idea. Huaca de Luna's close proximity to the habitation site on Cerro Blanco may indicate that it was serviced by the people who dwelt there there are dozens of other possibilities, including that the situation is mostly coincidence. 

Huaca del Sol ("Temple of the Sun") is the larger of the two structures located where the Moche River flows into the Pacific, across a small burial field from the Huaca de la Luna. The name was rather arbitrarily applied and there is not much real reason to assume that this was, in fact, a temple dedicated to solar worship. Its size in relation to the Huaca de la Luna might imply that, if the latter is an astral body, the Huaca del Sol must be a larger astral body, but this is merely speculative. The huaca was basically a step-sided platform, topped off on the north with a small pyramid and on the south with a small upper tier.  It is difficult to determine the complete dimensions of the structure because it has been heavily eroded by both the ocean and by such extreme activities as conquistadors flushing gold out of the building with the aid of a diverted body of moving water.  See Donnan and Mackey's Burial Patterns in the Moche Valley for an in depth look at associated burials, and also some good overview material on the structure itself.
Waka (trad. huaca or guaca) . . . This term is a difficult one and is easily misunderstood. Particularly for those of us with a western mind set, the waka concept is rather foreign. Early anthropologists and students of Andean culture once said that the people worshipped rocks and trees and called them huacas. Since then, it has generally been most fashionable to equate the term huaca or waka with temple, pyramid, or shrine. This, while somewhat less in the tradition of casting the Andeans as "rock-worshippers," does rather tend to put European constraints of holy-places and -objects on the waka concept, a concept which can, in fact, include less obviously sacred things, such as trees and rocks. At the core of the problem is a basic misunderstanding of how the word is used. When westerners hear the word waka applied to a structure like the Huaca del Sol, they immediately connect it to the western concept of temples and churches. When westerners hear the word used in reference to stones, "idols," trees or such things, they connect it with nature-worship. In truth, none of these things are waka: they have waka. When a building or "idol" is constructed and called waka, it not being termed such, but rather being said to have such. The term has no correlation in the English language, but might best be thought of as "holiness," not like "righteousness" or "nearness to the divine," but more like "possessing a portion of divinity." This is not the best, most refined definition possible, but it does serve to clarify some issues of Andean belief systems. But what of ancestors? Sometimes called ancestor spirits and sometimes called ancestor mummies, there is also a strong undercurrent in Andean belief to regard as waka the powerful spirits of past family progenitors. This is a difficult question which I am not prepared at this point to answer: do the ancestors have this apportionment of divinity which can be called waka, or are they, in fact, apportionments of divinity and therefore called waka themselves. I tend towards the latter, partly because of the readings in the Huarochiri manuscript which suggest that some waka rocks/objects received their holiness either because they were inhabited by ancestor spirits, or because ancestors transformed into these objects. How then should the term be used? I prefer to split the two spellings into two slightly different terms. Huaca I use to indicate structures, monuments, places, etc..., and thus maintain the word in what has become its regular and common use. I use the other, waka in the spiritual sense, to describe the perhaps more accurate concept which underlies the holiness of those structures, monuments, and so forth. 

Moche Gods
Si Ni Theory
The main thrust of this theory is that the moon (si in the Mochik language) was the primary deity of the Moche. Perhaps the main reason for this, never made entirley clear, is the "Moon Virgins" which Means (after Calancha) credits to the Moche. This is not necessarily a solid basis for a theory, however.  First of it all, it is very probably a mixup with the mamaconas of the Inca, and if not, it is certainly the result of  redrodiction (aka "forced analogy," or the backwards extrapolation of cultural ideas based on study of modern anthropology or historical documentation).  The theory contains an element of circular logic. One reason that the "Moon Virgins" are supposed to have existed in Moche culture is because of the Huaca de La Luna ("Temple of the Moon"), which Means thinks might have been roughly equivalent to a sort of "convent." On the other hand, the main argument for the validity of the label de la Luna often revolves around the presence of the "Moon Virgins." It should be noted that Victor von Hagen (in Desert Kingdoms of Peru) claims that it was not "virgins" but rather priests who lived in the Huaca de la Luna. While one could logically argue that maybe there were both priests and nuns living in the building, this would not allow for the strict celibacy described by Calancha and Means for the "Moon Virgins," who (as were the Inca mamaconas) were totally isolated from men. Arguments can be constructed, however, that would allow for the the Moche to have potentially seen Si, the Moon, as more central to their religious lives than Re, the Sun. If they believed the sun was powerful, they might easily have believed it too powerful to meddle in the affairs of humans, whereas the moon came down closer to them and helped them in the night. This idea, while not necessarily in keeping with Andean tradition, might account for building the Huaca de la Luna closer to the common people. They could also have thought that the sun was just sitting in the sky gloating over his power, which was minimal: he only lit-up when the sky was already bright. He would then run when the moon was coming, and the moon would proceed to light up the sky when it was dark, when illumination was necessary. Again, this goes against much of Andean tradition, but it could account for the prevelance some see of nocturnal ceremonies. nother, related possibilty is that they recognized the sun's immense power, and thought that for the moon to chase him away, Si must be much more powerful. Conceivably, they could also have seen the sun as evil. For one, they lived in the desert where the sun might sometimes be seen as an enemy, making life harder. The sun burns people's skin and destroys water and food. The moon however, brought them sight in the mysterious and frightening dark, and brought cooler air, as well. One other possibility is that they saw the moon's power in more ways. The sun brought heat and light to the whole world. The moon, on the other hand, brought light as well as controlled the oceans (i.e. tide) and women's bodies (i.e. mesntrual cycles -- see Von Hagen). That said, vritually of these ideas are totally conjectural and have little basis in proven Andean tradtion. The Inca, for instance, saw the Moon as powerful -- but as the wife as the sun, and therefore somewhat subordinate to it. While the Inca did have mamaconas dedicated to the service of the Moon, it was not because they saw her as more powerful than the sun but simply because they saw her as also deserving (if not requiring) worship. In the absence of any hard archeological or anthropological evidence, it might be best to leave worship of Si as a central god in the realm of possibility, for the mean time. Means also argues that the Moche may have worshipped Ni, the sea, whom they could easily have seen as an engulfer of ships and flooder of land, as a powerful force, a "god," as much as the term applies in the Andes. There are representations of large, ornate and sometimes deific figures associated with water, but whether the association is with a Sea God is not known. 

Tritheistic Bureaucracy

In her book, Mochica, Elizabeth Benson provides a compact, concise description of the Moche system of deity, as she sees it. She attributes the early phases of the Moche with two (maybe three) gods and the later phases with two (maybe four) gods. While concise, this system is very elaborate and based heavily on iconography. It is a thematic study which somewhat predates that of Donnan's Presentation Theme, and has much merit on that account. The accuracy of her approach, though, may be questionable at times. The first god of the early Moche phases is called the Supreme Deity, or the Creator God. He lived in a mountain, probably in the Andes, and was remote from the people. Benson speculates that he may actually have been a sky god, and was artistically associated with mountains simply because sculptures of the sky are rather difficult to make. The mountain god is usually accompanied by two snakes and a lizard helper. This "Creator/Supreme Deity" usually wears a sunrise head-dress with a jaguar head sometimes mounted on the front. He is almost always enveloped by a cape or robe. He also wears fancy ear ornaments in the shape of snakes. The second god of the early Moche is supposed to be the son of the Supreme Deity. This god also has the feline mouth, but he is seen actually associating with the people and in action scenes. He usually has snakes coming out from his belt and a double fanged mouth. There are some scenes in which this deity is in combat with someone who looks much like himself, and Benson suggests that "he" may actually be a "they," i.e. he might actually be twins. This Fang-god being twins could account for Moche dualism in the form of clothes, body-paint, etc... On the other hand, dualism is quite frequent in the Andes, and there is some reason to believe that the Moche might have seen a three-part balance, like that of modern curanderismo, anyway. The original Supreme Deity is the only of the two/three deities of the early family to be transferred from the first few phases into the late stages of Moche. One god who appears during the late periods of Moche has been labeled "the radiant god." He is usually associated with a raft of some sort, or else being borne in a litter, usually carried by prisoners. He wears armor, which Benson assumes reflects the growing militaristic side of the Moche culture during last Phase IV and Phase V. Together with the supreme deity, who was remote, this more human-appearing deity ruled in the presence of the people. While there is much solid thematic analysis in Bensons's tritheism, a few questions must be asked. First, is it necessary to separate the "father" and "son" in the early phases? Most of the distinction is simply because of scenic associations or activities; while these can be viable means of distinguishing different people or deities, they can also simply be representations of a person/deity who is mobile and versatile. Secondly, how much attention was given to archaeological evidence in this study? While some thought is given to statuette-burials in mounds of guano as evidence for the mountain-god role of the Supreme Deity, what of grave materials? The Sipan findings were obviously not available when this book was written, but Strong and Evans had twenty-years previous published their extensive report on the Viru Valley, and the Warrior Priest's burial theory. Surely some of these burials indicate that the "radiant god" was most likely a human figure who was powerful and central, and did, in fact, dress that ornately? Benson goes on to surmise that, beyond the basic tritheism, there there were probably two other types of gods: a god of wind and a god of earthquakes. What the role of these gods in the bureaucracy was, or even her reasons for proposing their existence are not clear.

Monotheism
This, one of the oldest theories, is centered on the same basic fanged god as in Benson's "Tritheism." Larco Hoyle called him ai apaec, a name meaning "Creator" in Mochik, which has been picked up by many other scholars. He is seen as a god of the fields, a creator god, and a god of protection or war. This theory basically combines all of Benson's three gods -- four if you count the son's twin -- into one, all-powerful god. This one-god system has often been said to be supported by the the Warrior-Priest of Huaca de la Cruz in the Viru Valley, for that wealthy and ostentatious burial contained a staff, featuring a likeness of ai apaec (see Strong and Evens for a report on the burial). On the staff he is shown with all the features mentioned above as the Benson's fang-god's features. He is the only proposed god to be so clearly associated with an obviously important individual: there are no clear representations of of Si in any burials, and no piece depicting the unified tritheism, only individual images painted on pots (with the exception of the Supreme Deity, who is also ai apaec). The question is, again, how well some of the iconographic representations hold up to the finds of Sipan and even that of the Warrior Priest itself. Also, in light of Donnan's very strong arguments for Shamanism, it must be wondered whether or not a figure atop a staff need be the central deity, or if it could instead be a "spirit" or even a picture of a mystically transformed human being during a shamanistic ritual. 
Shamanism
This is probably the most recently advanced theory, and may not be a "religion" so much as a practice. According to this idea, the Moche used shamanistic doctors, now called curanderos, for physical and spiritual healing. Religious rites would have included, among other things, the installing of or calling for aid from the spirit of an animal. The specific spirit would have been selected according the properties that were possessed by its natural counterpart. In addition, herbs and other medical practices involved with the shaman's job would have had spiritual or otherworldly connotations. These curanderos may also have been responsible for the "surgical" practice the Moche are often credited with. This theory is backed up by much corollary evidence between the art and archaeological remains of these people and current shamanistic practices in that region of Peru, particularly that of Eduardo. (See Donnan's article on Moche ethnoarchaeology, and also Douglas Sharon's book, Wizard of the Four Winds for an indepth and highly detailed account of Peruvian shamanism and how it relates to the past.) 
Spiritual Disarray
In a way this section details a different religious theory, that there were no set "gods" and little religious structure in Moche society. In another way, this theory can simply be an addition or compliment to one or another of the many other theories. Many archaeologists agree that anthropomorphic animals like foxes and stags are generally zoomorphic demons, less often "gods," "angels," or "spirits." Moche art also displays plant spirits and bean and maize demons. Elizabeth Benson saves us from having to believe that they worships their armor and other gear (which sometimes show "god-like" attributes) by arguing that the Moche may only have "believed" in the animation of weapons and gear as we today "believe" in gremlins and the human spirit/attributes of cars, planes, boats, etc... There is something to be said for these theories, but rather than necessarily assume that these are gods, demons, spirits, or anything else, it must be considered how they fit into the Andean concept of spirituality. Division of deities is almost uniquely Western, and it almost certainly had little application for the Moche. This problem also applies to Si Ni worship and Tritheism, but most dramatically in the case of spiritual disarray. In general, in Andean tehological conceit, there was Deity, perhaps akin to the viracocha of Inca religion (but even that may be a somewhat false forcing of Western understanding onto the Andean spirit conciousness). Other "gods" and "spirits" were usually just seen as "manifestations" of that Deity, that theo-natured essence. So in a sense there may have been a "squash god," but probably only in so far as Deity manifested itself in squash. There are two other considerations, particularly in the case of zoomorphic and botanical "gods," "demons," and "spirits." One, of course, is shamanism. If the Moche did, as Donnan has pretty well established, practice at least some degree of shamanism, a belief in and depiction of such spirits might make sense -- particularly if the object were used in some way to invoke or otherwise deal with that spirit. There is also the possibility that, a la Pachacuti Inca Yupanqui's houses of "idols," such objects might have not been depicting the deific or spiritual appearance of or dwelling within the animal or plant, but rather asking for the blessing of such objects by Deity. In other words, to ask for Deity's special touch to bless the maize crops, Moche artists might have constructed artifacts to act as invitations or even "idols." Lastly, it is also possible that "demons" or angry-looking "gods" in plants and animals could be symbolic representations of "bad luck." That is, the Moche might have either believed that poor harvests or blights upon their animals were caused by evil spirits attacking them, or else the artists could simply have used such depictions as symbols. 

Regardless of how this iconography is viewed, it does not seem likely that "spiritual" disarray could have been present in the Moche cosmology.
Moche Rites
Human Sacrifice
The most frequent depiction of a scene thought to represent Moche human sacrifice is a recurring motif of dead bodies (or skeletons) in front of, or around, a huge figure of a supernatural-seeming being, who is situated in/on a mountain range shaped roughly like a hand. This "hand" is generally three-, five-, or seven-fingered, five being the most common. There is usually no clear indication of the method of sacrifice, though two possibilities come immediately to mind: one, the victims were sacrificed by throwing, or rolling them down the side of a mountain or cliff; two, the victims were skinned alive (deduced from the skeletal nature of many of the bodies).  It is also possible that these bodies are actually the bodies of slain warriors being disposed of in such a way as to honor them and dedicate them to the depicted deity (who is Benson's Fanged God or Larco Hoyle's ai apaec). Of course, it is not certain that any of these are being shown, nor is it clear whether the deific figure was actually represented at the site of the presumed sacrifice by means of a statue, or wether his spiritual presence is merely being portrayed in the artwork. Another possible sacrirficial motif involves a character described by Benson as the Fang God's "Lizard Helper," shown along with what may be either steps or waves or both. The motif's basic design is as follows: there is a body (or two) laying face down, often spread-eagle, on a stair-shaped wave. Nearby is usually the lizard helper (or two lizard helpers) standing on the side of the wave -- not alongside the body or in such a posture that he seems to be doing anything in particular. The theory is that the victim was sacrificed by being drowned while tied to stone stairs along the beach. These stone stairs have never been found, though, so it is possible that the stair-shape is simply a Moche effort to depict a wave. One problem with this theory is that there is very little here to suggest sacrifice. Some may point to the lizard helper's presence to indicate that this is a supernatural or sacred picturing, but I can find no logical role that the lizard helper may be playing here. Does he stand for a holy presence in the absence of the Fang God, sent to oversee a sacrifice to his master?  The following is the weakest argument for Moche human sacrifice: there are many depictions, such as that shown below, of a cat-like animal eating, wrestling with, or embracing a human. Elizabeth Benson makes the bold statement, "The fact that several pots represent large cats with human prisoner figures suggests sacrifice." (Benson, 1972, p.34). There seem to more options, though, that could be deduced from a scene showing an animal eating a human,  including the more mundane idea that it could be just an animal attacking someone or perhaps a prisoner being punished for his crimes.  More fantastic ideas might include things such as theoretical depictions of a feline god's wrath or the iconographic relating of a Moche myth or legend.  There seems to be little reason to assume that these pictures are of sacrificial rituals. A word should be said about the victims of Moche human sacrifice.  Assuming the reality of all or most of these rituals, there is still a great deal of question concerning whom was sacrificed.  Commonly bandied about theory in general texts is that the victims were prisoners of war -- that the Moche, rather than kill conquered people in battle, knocked them unconscious with their clubs and then brought them back to temples in order that their lives might be offered up to  the gods.  Such treatment might indeed have been given to the rulers and elite of other people groups, but it seems unlikely that prisoners -- either POW's or criminals -- were sacrificed.  As Michael Czwarno pointed out to me, it is uncommon (although not unheard of) for people to offer their human "trash" to their gods.  If one is intending either to win the gods' favor or defer their wrath, one must generally offer the gods the best one has.  Whom the Moche would have considered their best offerings, however, is unknown, leaving the question unanswered.
Offerings
The Moche, it is thought, probably had two main kinds of offerings.  They may have had life offerings (ceremonies in which they offered animals and/or grains up to the gods [or a god]), and they may have also have had death offerings ( rituals centering around offerings buried within structures or those placed in graves). As for the first type, there are a few pieces in which are shown people holding deer and other animals up to what appear to be statues or representations of gods, generally Ai Apaec/Fang God. What precisely the people are doing is obviously not known.  They may be giving offerings to the deity, as is usually accepted, but they might also be for wounded animals to be healed, or asking for a blessing on the animals to give them good meat, or any number of other things.  As with the human sacrifices shown in the mountains, it is uncertain whether the artist intended to depict an actual, physical statue or just the god's spiritual presence in the scene, perhaps through the medium of a shaman. Many times, items seem to have been buried in the foundations of structures, perhaps as offerings to ensure the blessings of divinities upon the structure.  It is even possible that burials, such as those in the platform at Orejas in the Moche Valley, are also burial offerings, giving the gods the most precious gift possible, that of human beings. The other kind of burial offering is the interment of various goods, e.g. bowls of food, llamas or llama bones, guinea pigs (cui, Mochik) or guinea pig bones, pottery, or "treasures," with the dead.  Some of these things might have been placed in special nooks in the side of the grave, others placed on, under, or around the body.  The role of these goods is uncertain. they might be offerings to the dead (as ancestor mummies), they might be offerings on behalf of the dead, they might be accouterments for the use of the dead in the afterlife, or they might simply be part of the standard burial rite.  In fact, this distinction probably varies from item to item.  
Coca & Other Herbs
Another religious rite that is frequently extrapolated upon is a ritual (possibly nocturnal) in which coca is taken. It is virtually a given that the Moche did take coca, given the area in which they lived. The heavy use of coca in that area now, and the large amount of coca indigenous to Peru make it seem likely that people living there would have seen it as a valuable and abundant resource. Coca is and was usually be taken raw in cake form or in a mixture on the tip of a stick. The latter method is the one the Moche are thought to have used most often, based on ethnographic evidence comparing current coca apparati and method with elements of Moche art.  Some of the Moche 3-D pieces are fairly distinct in their portrayal of, at least, a person partaking of some herb by the methods commonly used today for coca. The difficulty is knowing whether or not to attach "ceremony" to the end of "coca-taking." Spanish Priests like Antonio de la Calancha and Bartolomé de las Casas testified that the Moche's descendants  with whom they came into contact took coca all the time. Coca could have supplied them with endurance for working in the high altitude mountains, the dry deserts, and for working on the heavy building jobs the people were assigned. It also could have given them the ability to forget that they were hungry, and could have given them energy and stamina in the battlefield, which seems (especially in the late Phases) to have been important for the survival of their culture. Such things certainly could make coca important, but they might also make it most important for daily, ordinary-time consumption, not necessarily for ritual use.  Furthermore, there is a severe crash after the effects of coca have worn off, so the user has to be constantly chewing the leaf in order to avoid this debilitating crash.  Certainly, priests or shamans might have been willing to suffer the crash for the fulfillment of their religious duties, but anyone else who used it would almost certainly have had to use it habitually. The other other difficulty lies in the inherent problems with trying to understand the iconography of a pre-historic culture. While some coca use by shamans seems likely -- almost certain -- if Donnan's theory about shamanism in Moche culture is correct, there is a large gap between understanding that the Moche probably did use coca and assuming that therefore certain scenes painted on vessels are depictions of coca-taking ceremonies.  The most troublesome instance is a series of fine-line drawings, in which Moche are shown either carrying or tossing bags in the air -- bags which many believe must contain coca.  This activity is scene as part of a coca ritual.  Unfortunately, one cannot identify for certain the contents of the bags in these well-crafted but nonetheless simple paintings.   Certainly coca was often carried in bags, in Moche 3-D work which seems to portray coca-taking, it seems that the Moche did, in fact, often carry their coca in bags.  There is, however, no certain correlation between the two bags.  The strongest suggestion that these scenes might be depicting the taking of coca or some other herb is that some of the paintings show a person putting something his or her mouth.  While there is no firm indication that the person is ingesting something taken from one of the little bags, the correlation between the presence of bags and the action of chewing something could be suggestive of coca-taking.  And all this leaves aside the largely unanswerable question of whether or not the scenes depict a ritual of any sort.
Ceremonial Race/Dance
An extremely common theme in Moche art is the depiction of what may be a race, a procession, or perhaps a dance. Generally, the participants in the activity are at least partially zoomorphic or else shown wearing animal headgear (e.g, a pelt with a head still attached).  This has led many to suspect that the scene is showing a shamanistic dance of some sort. Occasionally, there will seem to be a progression; for instance, the figure on the left might be the most human and the figure on the right might be the most "animal" or "supernatural."  To some  this suggests that the scenes are not showing a group of people engaged in a shamanistic dance, so much as the transformation of a single shaman from human into animal or spirit. Still others think that the  scene -- in which the runners often have bags in their hands -- shows the collection of coca, which might have been a ceremonial activity.  Rafael Larco Hoyle ("La Escritura de la Moche sobre los Pallares") thinks that the runners are messengers, carrying inscribed lima beans in the bags. Phillip Means makes a distinction between many of the above scenes and those several in which some or all of the runners are winged and bird-like.  In contrast to those who might think these paintings are about a shaman's spiritual flight, Means traces their meaning back to a Peruvian legend.  This legend, an explanation about the formation of the dynasties of Peru, ends with the hero, Naymlap, sprouting wings and flying away, leaving the other people behind to search all around for him. Christopher Donnan, however, believes that the Naymlap legend describes events which probably occurred after the Moche.  Means would be unswayed, however, for he allows himself the "backup" theory an unspecified legend that survived through the progression of coastal peoples.
Marriage
Thanks to Calancha, we have an account, based on Late Chimu activities and oral traditions, of the marriage ritual which may have been common for the Moche.  I hesitate to assert that the ceremony was held this way, but there are enough similarities between the coastal peoples discussed by Calancha and other Spaniards to make this interesting reading, at least.  Please do not regard this account with any certainty, but rather as a mere curiosity, included for your enjoyment: The couple who were to be married, the sponsor of the marriage, and probably the rest of the clan gathered at a special location, possibly a huaca or maybe the terrace outside of a home.  A freshly created pot of some kind -- probably a so-called "cooking" olla -- was placed before the two who were to be wed. In this pot was placed maize flour and tallow-fat from young llamas. The contents were then set afire, probably by the sponsor or a priest, though there may even have been someone whose only job was the performance of such rites. The couple then stirred the blazing ingredients and poked them with a stick or pole of some kind until everything inside was burned up and decimated. At this point, the sponsor gave the following admonition: "Now you are married, but bear it in mind that you must be equally industrious and equally ardent in love, for you must always be equal in the state into which you are entering." (Means, 1931 -- from Calancha, 1638). This ceremony would probably have been followed by much rejoicing, including dance, music, drink, and food.  There might even have been gift-giving, and possible the use of twirl-sticks.

Nazca

The Nazca of Peru's southern coastal region were roughly contemporary with the Moche. Like their Paracas predecessors, the Nazca produced little architecture and excelled at making textiles and pottery with colorful stylized designs that contrast sharply to the realism and restrained color of northern Peruvian ceramics. Nazca pottery is as exuberantly polychromed as it is boldly designed and drawn. Paracas incising was no longer used, and color was applied before (instead of after) firing. Although both the Moche and the Nazca made pots that combined modeled elements and drawings, the Moche preferred sculptural pottery, and the Nazca, painted. Among the most enigmatic of all pre-Columbian remains are the Nazca lines. These are drawings in the earth of geometric shapes, animals, birds, and fish that can be fully recognized only from the air. Certainly ceremonial in use, the images recall those painted on Nazca pottery. They were made by removing dark upper-surface stones to reveal a lighter substratum.

Tiahuanacu

Tiahuanacu is a Bolivian site in the southern Central Andean highlands near Lake Titicaca. Although Tiahuanacu was settled as early as about 200 BC, it was between about AD 200 and 600 that this urban complex became the center of another major Classic period civilization.

In Tiahuanacu art and architecture the emphasis is on austerity, control, and permanence. Decorative motifs and religious imagery are rigidly stylized. Both buildings and sculpture are characterized by a monumental effect and monolithic appearance. The Gateway of the Sun at Tiahuanacu is cut from a single stone and ornamented with finely executed relief decoration; only 3.7 m (12 ft) high, it appears more monumental because of its design. Scattered throughout the Tiahuanacu area are pillarlike monolithic statues that reach heights of more than 6 m (more than 20 ft) and are decorated with low-relief detailing. The Tiahuanacu culture was one of the few in the Central Andean Area committed to an extensive use of stone for architecture, sculpture, and ceremonial objects.

Huari

The Huari (Wari) shared a religion and iconography with the Tiahuanacu, but were socioeconomically separate. Between about 750 and 1000 the Huari Empire put an end to Peruvian regionalism, thereby preparing for the cultural unification of the Inca period. Like the Moche, the Huari were a warrior society that appreciated fine artistry and design. Coastal Huari cultures (formerly referred to as Coastal Tiahuanacu) produced textiles of the highest quality. Many of the patterns, especially for ponchos, were abstractions of motifs painted on Tiahuanacu pottery. Although less refined than Tiahuanacu ceramics, Huari pottery stressed solid construction, bold design, and a rich use of polychromy. 

D. Post-Classic Period

The Inca were preeminent during the Post-Classic period, rivaled only by the Chimu.
Chimu
The Chimu Kingdom, with Chan Chan as its capital, reached its apogee in the 15th century, not long before falling to the Incas. The planning of this huge city, the largest in pre-Columbian America (and largest mud city in the world), reflects a strict political and social strategy, marked by the city's division into nine 'citadels' or 'palaces' forming autonomous units. The ruins of Chan Chan are situated along the shore of the Pacific Ocean near the mouth of the Moche River, just north of the modern city of Trujillo, Peru. Northern Peru was dominated by the Chimu from about 1000 until 1470. Their imperial capital of Chan Chan was constructed of large walled adobe compounds reflecting those of earlier Huari settlements. The largest Andean urban site and a true city, Chan Chan consists of ten major quadrangles, each containing small pyramids, residences, markets, workshops, reservoirs, storehouses, gardens, and cemeteries. The buildings are decorated with geometrically patterned mosaics of adobe bricks or bas-reliefs, molded in clay plaster, of stylized animals, birds, and mythological figures. Although Chan Chan was not fortified, the Chimu defended their empire by building fortresses on the frontiers. Paramonga, which defended the southern border, is considered a masterpiece of military engineering, as is the fortress of Saccasihuamán above Cuzco. Chimu pottery was primarily mass-produced through the use of molds. Its characteristic black color was achieved through almost smothering the flame, drastically reducing the oxygen in the kiln, during firing. Decoration was usually molded relief, and the surface was polished after firing to give the pot a silverlike sheen. Metalworkers also mass-produced objects by using molds. Compared with Chimu pottery, however, the metalwork is more distinctive in design and individual in artistic execution.  Textiles were made with the same quality and quantity as other Chimu arts. The featherwork was especially outstanding, and their feathered ponchos were among the most luxurious garments made in the Post-Classic period.
Chan Chan: “He came from the sea, nobody knows from whence, aboard a fleet of boats, with his entire court and warriors, at the coast of what is now Peru, in the valley of Moche. There he founded his kingdom. His name was Tacaynamo and he was the first lord of Chan Chan, the most important city of Chimú. He had a son, Guacricaur, and he one he named Nancempinco. Ten were the kings of this dynasty. The last, Minchancaman, was defeated by the Incas, who destroyed the city and divided the kingdom.”

The planning of this huge city reflects an elaborate system of social-class stratification. The center of the city is divided into 10 walled "citadels" (ciudadellas, or little cities), each with only one entrance and constructed out of adobe brick finished with mud, and each containing temples, cemeteries, gardens, reservoirs and symmetrically arranged rooms. These citadels, it is believed, were the living quarters, burial places and warehouses of the aristocracy (a 2.3-square-mile urban core; the size of each citadel is between 8.7 and 22 hectares). The origins of the city go back to the beginnings of the first millennium AD when the first large enclosure, probably the Ciudadela Chayhuac, or Chayhuac Citadel, was built. Subsequently, many more ciudadelas were developed. The archaeological site is characterized by very tall walls, some of which are 26 feet high, which enclose each of the 10 citadels. Together with Huaca Obispo, Chan Chan's largest stepped pyramid, which lies at the north of the city, they form the bulk of the monumental architecture at the site. Within the walls the structures are organized around one or more plazas, the main plaza serving as a place to receive visitors or hold ceremonies. In general terms the site’s high walls, long corridors, tortuous, winding passageways, and small entrances show how meticulously the regime controlled the flow of people within the enclosures. Each of the palaces, most of which are laid out in a very similar fashion in spite of the differences in size, are characterized by 3 types of structures: 
· U-shaped audiencias: These are found in varying sizes and are interpreted as the administrative offices of the Chimu elite. Some are decorated with elaborate clay friezes that represent shellfish, stylized waves, marine birds and fish. On frieze, for example, represents a reed boat adorned with a cormorant and a giant squid about to gobble a fish.
· Storerooms: These, which have a capacity of 2000 square meters, were found empty. Archaeologists, however, were able to find traces of manufactured goods, including the imprints of textiles, for instance, which probably were stored in these rooms until their removal around the time of the Inca conquest. The value attached to the items stored here is apparent by the controlling position of the audiencia-type building that one must pass in order to access them. If the capacity of the Chan Chan storerooms is examined, it becomes evident that, unlike the Inca, they did not store huge amounts of staples; the available storage space is far smaller in comparison. On the contrary, they appear to have specialized in producing and trading small, but valuable, luxury goods possibly used as status symbols by distant lords. lt is quite possible that the marine scenes depicted on audiencia walls are linked not only to the realm of myth and ideology, but also to seafaring, a practice probably engaged in daily by Chimu fishermen and traders.
· Wells: Another recurrent feature of the ciudadelas of Chan Chan is large, deep, walk-in-wells. Today these have dried out completely due to the lower water table, which has led, in turn to a smaller area currently under irrigation and modern-day water extraction with mechanized pumps to supply the expanding city of Trujillo. This lowering of the natural water table has also desertified the ”sunken gardens", where the produce consumed by the inhabitants of Chan Chan was grown. By digging large, deep trenches until the surface was moist enough to sustain agriculture, the agricultural frontier could be further expanded into areas near the coastline, like the area southeast of Chan Chan. A similar method is used by some traditional fishermen of the north coast of Peru to grow the totora reeds necessary for making their famous, slender reed boats.
Most of the palaces also share the following characteristics:

· Rectangular areas.

· North-south orientation, with main access located to the north, and arrangement into 3 sectors on axis: The northern section is a plaza bounded by ‘banquetas’ (low walls), leading to a small ramp to the south (which leads to the ‘audiencias’ and storerooms). The central section contains most of the storerooms, as well as the ‘funerary platform’ (the tomb of the citadel’s king). The southern sector seems to be an empty open area, but once held temporary structures which housed kitchens and living quarters (adjacent to the necessary water well).

The city was built entirely of adobe, a local material perfectly suited for the environment—it collects heat during the day and slowly releases it at night. Solid walls were important to provide privacy while guarding against dust, sand and high winds.
Virtually all of the buildings and walls in Chan Chan are profusely decorated with geometric patterns and scenes from marine life. The ocean was obviously important to the Chimu and aquatic images appear on almost every building in Chan Chan. Traces of murals, friezes and bas-relief stucco figures in the shape of sea animals can be found everywhere. The Chimu seem to have particularly venerated the sea lion, whale and otter. The walls also have niches, although the profuse wall decorations stand out. At the Tschudi citadel, so-called dovecotes or pigeon houses appear throughout: walls that have small rectangular cavities similar to niches, plastered with a fine layer of clay, and which have been shaped by placing adobes transversely and crossed
The bulk of the city's population (a total population of at least 50,000), however, lived outside of the citadels in much more modest quarters, to the south and west. In an area of 40 km2 (15 sq mi) are scattered palace remains, popular city districts, cultivation fields, cemeteries and all that was achieved by this culture extended on the North Peruvian coast. The commoners of Chan Chan lived outside of the compounds, and were probably forbidden to enter them, right of way being a prerogative of the nobility and their retainers. Most of the artisans, fishermen, farmers and laborers at Chan Chan resided in what archaeologists have dubbed "intermediate architecture"- structures smaller than monumental compounds, but generally more complex than simple huts. This intermediate architecture housed the estimated 12,000 artisans working at Chan Chan. Elite structures were also located here, smaller versions of the citadels that repeat some of their characteristics: patios, audiencias, storerooms, water wells, north-south orientation. Apart from residences, these were also public administration buildings. Water was provided by over 140 wells, of which some 60% were located in the citadels of various sizes, and only 12% in the residential neighborhoods (although some 90% of the population lived there).

Around 1470 AD, the capital was the center of an empire that covered a stretch of 621 miles of the Pacific coast and controlled about two-thirds of all agricultural land ever irrigated along the Pacific coast of South America. Agriculture was a major concern of the Chimu, who built many miles of irrigation canals, including inter-valley canals, to expand the area under cultivation. A long canal was built from the Chicama River to the north, in order to irrigate farmland near Chan Chan in the Moche Valley. The enormous area harvested in the Moche Valley in prehispanic times still surpasses the area currently cultivated.
Beginning in 1969, a team of Harvard University archaeologists studied and mapped the site, determining that each ciudadella represented the palace compound of an individual Chimú king. While a king was alive, the ciudadella served as his residence and administrative center, as well as the storage area for his wealth. Upon his death, the king was buried within the compound in an elaborate platform surrounded by treasures and accompanied by up to 300 sacrificial victims. The ciudadella then became his mausoleum, maintained by his kinsmen. The next king had to build his own palace compound. Some scholars, however, stress the possibility that all ciudadelas functioned at the same time, with competing nobles and their families living in each one of them. Evidence in favor of the "one king - one palace" theory carne from the excavation of several highly disturbed platforms found within the citadel enclosures. Clearing the debris left by intensive colonial looting, or "mining" as it was referred to then, a T- shaped tomb was found to have been at the center of the burial platforms. The people buried in these enormous tombs were accompanied in the grave by elaborate offerings of textiles, ceramics, and metalwork. The bones of dozens of women, found around the central grave, may point to large-scale human sacrifice. Apparently, their descendants, who continued to run what could be called the "Royal Mausoleums", used the compounds that contained these burial platforms for long periods after the death of a ruler.

Historical development of the city occurred in 3 stages. First were built the Uhle and Chayhuac citadels, followed by Tello and Laberinto to the west. In the second stage Gran Chimú is built, together with citadels to the north and west. Stage 3 is marked by the development of the remaining citadels.

Besides the mentioned complexes there are other architectural structures, called huacas. They are smaller in size than the citadels and generally are shaped like mounds. They are located primarily in the central perimeter of Chan Chan. 

Towards the beach we find two huachaques or areas of desert excavated deep enough to reach the necessary levels of moisture to permit plant growth. We can also consider as huachaques the sunken spaces originally used for farming that are found within the citadels, such as Tschudi.

Archaeological evidence indicates that a number of animals were bred at Chan Chan, including guinea pigs, dogs and a species of llama that is extinct today. Although large scale production of ceramics, textiles and woodworking as well as maize-beer preparation are all in evidence, the Chimu appear to have concentrated their craft production around metallurgy (working with both bronze and gold). In this respect the conquest by the Inca (around 1470 AD) may well have broken the backbone of the Chimu economy. The Inca forcibly transferred to their capital in Cusco the highly skilled metalworkers of Chan Chan. 
Because these remnants of a complex culture and society require continuous protection from natural erosion, the abandoned and fragile site of Chan Chan was inscribed on the World Heritage List in 1986. Heavy rainfall and strong winds have destroyed many of the mud-brick buildings, which require constant repair and preservation.

Inca

The Inca, who called themselves Tawantinsuyu, ruled from Cuzco an empire extending between Ecuador and Chile. A highland warrior people, the Inca preferred an aesthetic that was formally simple, decoratively sparse, and functional. Because the Inca were the Native Americans that the Spanish conquered, their culture is the Central Andean Area civilization of which most is known; however, as happened with the treasures of their Mesoamerican contemporaries, the Aztecs, many Inca artifacts were destroyed by the Spanish, out of greed for gold and silver or out of Christian militancy. Highland Inca cities such as Machu Picchu were carefully planned to harmonize with the landscape, both through the use of indigenous materials and through the architectural repetition of surrounding natural forms. Structurally among the most accomplished in the pre-Columbian period, Inca buildings were constructed with carefully shaped, precisely fitted stone masonry that was left undecorated. Trapezoidal doors and windows were characteristic. The Inca produced neither large-scale freestanding statues nor architectural sculpture. Metal figurines and small stone ceremonial bowls in the shape of llamas and alpacas are among the finest examples of their sculpture. Inca pottery, like that of the Chimu, was mass-produced, but it was less distinguished. The most characteristic shape was that of the aryballos, a polychromed container for carrying liquids. In both textiles and metalwork, the Inca continued the Central Andean tradition of high-quality design and execution.

